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“THE TOP-MAN” WALT KUHN 


Included in the exhibition of new paintings by the artist now on view at the 
Marie Harriman Gallery, New York. 


PRICE 25 CENTS 





The Gallery of : 
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XV CENTURY To tHe XVIII CENTURY 


Until the End of January 
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S| AMERICAN ART ASSOCIATION 
2) ANDERSON GALLERIES- ING 
: Unrestricted Public Sales of Art and Literary Property 


APPRAISALS FOR UNITED STATES @&© STATE TAX, INSURANCE & OTHER PURPOSES 
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ON EXHIBITION COMMENCING JANUARY 16 


PGS 


Manuscripts of the 8th to 19th Centuries -:- Rare Incunabula 
Important Early Americana -:- Early Books on Navigation 
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SELECTIONS FROM THE FAMOUS LIBRARIES 
OF THE MOST HONORABLE THE 


MARQUESS OF LOTHIAN, c.u. 


Removed from Blickling Hall, Norfolk, and Newbattle Abbey, Midlothian, and sold by his 
order, these 168 items comprise the most important literary collection to be sold in this country 
since the Hoe sale. The few examples here singled out indicate the historic and artistic merit 
of the items in this stirring collection. 
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THE TIKYTT PSALTER rWO CAXTONS, 1480 


Early Tracts on Virginia and Accounts of Discoveries 


CS. sen. a) 


, Voyages, and 


Settlements by Joun Smiru, PeckHam, Hak uyt, Rosier, NICHOLL, ET AL. 
ws 


5 Catalogue with every item illustrated, 4 in color: $5. Plain edition, full text: $1 
&&, 


oR UNRESTRICTED PUBLIC SALE: JANUARY 27 & 28 


at 8:15 
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CE THE “OLIVE BRANCH” PETITION 


& To George III from the Second Continental Congress, signed by forty-six of its members. 
Xs Practically the last official effort of the United Colonies to head off the Revolution. Sold by 
eee ' 

9 order of the owner: 


Cot GEORGE C. W. FITZWILLIAM, D.L., J.P. 
) Illustrated Catalogue $1 


UNRESTRICTED PUBLIC SALE: JANUARY 28 at (about) 10 P. M. 





eS AMERICAN ART ASSOCIATION «+ ANDERSON GALLERIES +: INC 
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“Spanish Lady” By the late Maurice Fromkes, A. N. A. 


| JANUARY EXHIBITS 
Ist to 16th Seulpture by Allan Clark 9th to 23rd New Etchings by Roland 


Clark, R. W. Woiceske, Al- 


Y va swats ' + Frederic \ . . 
5th to 16th Paintings by Frederic M. bert Flanagan, Edward So- 





Grant derberg, including Levon 

Sth to 30th Portraits by American Art- West's Venetian set, and 

ists ; “Superstition Mountain” by 

George Elbert Burr, select- 

5th to 16th New colour plates of Istan- ed as one of the Fine Prints 

bul by George Wharton Ed- of the year, shown together 

wards from the originals in with his etchings of the 

pastel Arizona desert, including 

19th to 30th Sculpture by Evelyn B. etchings by John Sloan, 

Longman — Rockwell Kent, Reginald 

Marsh, Gordon Grant, Peg- 

19th to 30th American Society of Min- gy Bacon and Charles H. 
iature Painters Woodbury. 








The Grand Central Art Galleries is a no profit organization 
operated solely in the interest of the American Artist 


GRAND CENTRAL ART GALLERIES 


“All That is Sane in Art” 
15 VANDERBILT AVENUE GRAND CENTRAL TERMINAL 
New York City 








Information Regarding the Above Painting, or Other Works of American Artists, Furnished Upon Request 
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Second Exhibit 


Of the Whitney 
Museum on View 


and Demuth Additions 
Notable of 


Show of Watercolors and 


Marin 


Form Feature 


Prints by Americans. 


By RALreu FLIN1 


Contrary to general expectation, the 
Whitney Museum of American Art has 


not stripped its walls and niches of 


the initial display of painting and 
sculpture to make way for the sched- 
uled of and 


prints. But four of the upper galleries 


showing water colors 
have been revamped for the occasion, 
and the showing of our contemporary 
the 


more 


artists in lighter media is con- 


sequently restricted and 
less imposing than one had ex- 
However, I am glad that Mrs. 


Force has left a good part of the ini- 


some- 
what 


pected. 


tial arrangement intact so that visitors 
coming back to the museum for a sec- 
ond visit can feel a certain element of 
dependability in the existing arrange- 
ments of the exhibits. Now that the 
Whitney assumed the not 
inconsiderable responsibilities that go 
with the newly 


group has 


elected status of art 
will have to learn how to 
its best offerings forward in such 
that its public come to 
depend on them as a sure sign of the 


museum, it 
put 
a way can 

policies and aims of the new 
in West Eighth Street. No matter 
how often the various supplementary 
shift their there 
should always be a sort of Salon Carré 
effect to 
talk 
outstanding works as particularly sig- 
nifleant of the Whitney Collection, and 
there will 


“depot” 


galleries wares, 


greet one Town 


will eventually associate certain 


on arriving. 


be plenty of wailing and 
wanting if these special items are not 


always on tap. 


Returning after a lapse of some 
weeks since the Whitney Museum of 
American Art first 


doors, I 


threw open its 


handsome was particularly 
struck by the atmosphere of intimacy 
and warmth, built up by the generally 
harmonious furnishings and informal 
arrangement of the galleries. It is a 
charming livable place. I still 
feel that the sculpture gallery is the 
least feature of the 
part to somewhat hap- 
hazard installation and to the coldness 


and bareness of the background. Then, 


and 


successful mu- 


seum, due in 


too, I think the pieces on display are 
averagely far from inspiring, but I am 
free to confess that the presentation 
of a group of miscellaneous sculpture 


is about the hardest task that faces 
a museum director. Most sculpture 
sroups are terrifying, what, with the 


collective insistence and irregularity 
of scale and gesture embodied therein. 
The picture galleries, however, stand 
up well 


though 


under a second scrutiny, al- 
naturally various 
canvases that hardly seem representa- 
tional. 


there are 


But the Whitney Museum has had 


plenty of advice offered it since it 
took its stand for American art, and 
it 


Is perhaps too much to expect per- 
fection at the first go-off. There are 
plenty of long periods ahead for revis- 


(Continued on page 6) 
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“LES SALTIMBANQUES” 


Loaned by Mrs. Arthur Sachs to the Exhibition of French Art, which opened in Burlington House, London, on 
January 4. 


(Photograph courtesy of the Wildenstein Galleries) 


LIBRARY EXHIBITS 
1931 PRINT GIFTS 


Among the gifts to the print room 
of the New York Public Library in 
1931 there was a considerable collec- 


tion of modern etchings from the port- 
folios of an anonymous donor. A se- 
lection of these prints will be on view 


in Room 321 from January 1 to the 
end of March. 

There are some particularly large 
groups of works by individual art- 


ists—D. Y. Cameron, John Taylor 
Arms, Jacques Beurdeley. These three 
offer as pretty a trio of contrasts 
one would wish to see. The fact that 
the two first are presumably much 
more familiar names than the last is 
one good reason for bringing them to- 
gether here. The Camerons, a large 
and important group, hold the centre 
of the stage in this exhibition. 
Beurdeley has not clearly at- 
tracted poppular notice. He here il- 
lustrates the rather delightful way in 
which a collector is very likely, as a 
sort of side issue perhaps, to go a bit 
off the beaten track and pick a nose- 
gay of flowers that bloom rather more 
unseen than those which, to drop the 
metaphor, appear most often in exhi- 
bitions and in print-dealers’ windows. 
The locally restricted, somewhat shy 
art of Beurdeley, forms a strangely in- 
teresing contrast to the masterly as- 
surance of Cameron (“passionate con- 
noisseur of the picturesque’) 
and the delicately firm precision of 
the architectural pieces of Arms. 
From these 


as 


artists the visitor may 
go on to other comparisons. ... There 
are the city scenes of Martin Lewis, 


also represented here by a large num- 
ber of prints, the wind-swept wintry 
western views by Levon West, the 
Paris views lovingly and precisely set 
down by the late Eugéne Réjot, land- 
scapes by Lepére, figure pieces by Le- 
gros, Spence, Rushbury, Tushingham, 
Brockhurst. One can keep on thus, 
risking the reader’s choice . for 
England: Hardie, Nevinson, Dodd, 
Soper, Synge; and there are a number 
also of Americans: Platt, W. H. Bick- 
nell, Kinney, Rosenberg, Ryder, Wood- 


bury, Gallegher, Chamberlain. And 
as many more. The visitor may 
wander and choose, and it would be 


| strange if he found nothing to choose. 
‘—F. W. 


Georgian Room 
Is Installed 
In Minneapolis 


MINNEAPOLIS. A pine-paneled 
Georgian room from Stanwick Park, 
Yorkshire, was formally installed in 
the Minneapolis Institute of Arts on 
January 7, the sixteenth anniversary 
of the opening of the museum build 
ing, in 1915. This fine example of 
early XVIIIth century woodwork with 
furniture and paintings of the period 
has been g.ven by Mrs. Eugene J. Car 
penter and her daughter, Mrs. Fol 
well Coan, in memory of Eugene J 
Carpenter, who died in 1922 and who 
had been one of the museum’s greatest 
benefactors. 

Stanwick Park, the house in 
the pine-paneled room 
built, was razed a few years ago on 
account of excessive post-war taxes 
For many years it had been one of 
the country seats of the Dukes of 
Northumberland, and in the XIXth 
century a favorite residence of 
Duchess Eleanor, who added to the 
house and developed the famous gar- 
dens. 

The wing from which the Carpenter 
room was taken was added in 1740, 
but during the XIXth century it had 
been redecorated in the Victorian 
taste, at which time the pine-paneling 
of the Minneapolis room had _ been 
grained in imitation of oak and called 
“the Oak Room.” Upon removal of the 
many coats of paint and after repeated 
waxing, it has taken on a warm honey 
color which makes it a perfect back- 
ground for furniture in the Queen 
Anne and early Georgian styles. 

The chimney breast is flanked by 
fluted and reeded columns with Ionic 
capitals, and the overmantel is com 
posed of a finely carved frame set 
within folds of drapery swags and 
fruit garlands boldly executed. The 
cornice, chair rail and skirting of the 
room are enriched with classical 
motives, and the panel mouldings are 
carved in the egg and tongue design. 
The overdoors, with lintels richly 
carved in a band of laurel leaves and 
berries bound with ribbon, resemble 
the work of William Gibbs and may 
possibly have been executed by him. 


which 
was originally 


(Continued on page 8) 
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By DAUMIER 


CLEVELAND ADDS 
FLEMISH MASTER 


CLEVELAND—A small panel paint- 
ing, a “Crucifixion” by an unknown 
XVth century artist, has just been 
added to the Holden collection of the 
Cleveland Museum of Art. This pic- 
ture, which was included in the muse- 
um’s recent exhibition of Art Through 
the Ages, came to light not long ago 
in a Rhenish collection and has been 
noted by critics who have seen it as 
having a marked similarity to work 
of the Flemish master, Roger van der 
Weyden (1400-1464). 

Friedlander of the Friede- 
rich Museum, Berlin, spoken of 
it as “an excellent, finely preserved 
work in the style of Roger, very close 
to the altarpiece in the Brussels Gal- 
lery,”’ and assumes that it was painted 


Kaiser 
has 


about 1460 in Roger’s studio, possibly | 


with the assistance of Memling. Des- 
trée, also, in a recent 


Roger van der Weyden.” 


The Holden panel resembles in 


many ways the Sforza painting of the | 


Brussels Gallery to which Friedlander 


refers. The cross, with the figure of 
Christ upon it, fills the center; on 
the left stands the Virgin Mary and 


on the right is St. John, the three 
occupying more than half of the field. 
It differs, however, 
white robed monk has been introduced 
at the foot of the cross and that there 
is a gold background in place of the 
Sforza landscape background. 

Further analogies between the 
Holden panel and the great “Descent 
from the Cross” in the Escoreal, the 
similar subject in The Hague, and the 
“Pieta”’ in Brussels verify the assump- 
tion that the Holden painting is the 
work of a follower of Roger van der 
Weyden. 

In fine, this little panel reflects the 
religious fervor of its time; the color 
scheme compares’ favorably’ with 
similar contemporaneous pictures, and 
the work well exemplifies the high 
quality of XVth century Flemish paint- 
ing. 


monograph, | 
mentions this panel as “attributed to | 


in that a kneeling, | 


Great French Art 
Exhibit Now At 
Burlington House 


| Long Heralded Show of French 


Art from the XIIth Century 
to the Present Day Opened 
in London on January 4. 


LONDON.—The long heralded exhi- 
bition of French art, which opened on 
Monday was attended by enthusiastic 

| throngs, eager for a first view of the 
great assemblage of masterpieces 
| brought together at Burlington House. 
| In a previous article we have written 
| of the many distinguished loans made 
by leading American museums and col- 
| lectors. These now take their place 
with paintings from the Louvre, treas- 


ures from French abbeys and cathe- 
drals and selected works of the first 
importance from private and public 


holdings throughout Europe, thus form- 
| ing an unrivalled pictorial history of 
French art from the XIIth 
down to the present day. 


century 
As was stated in our previous an- 
nouncement, great emphasis has been 
placed on XIXth century works, and 
| visitors to Burlington House found 
| one-third of the gallery space devoted 
| to this dramatic chapter in French art. 
Yet despite its emphasis on the mod- 
ern movement, the showing yields an 
impressive chronological survey of 
French art in its widely varying spirit- 
| ual and technical manifestations. The 
| religious intensity of the earliest pe- 
|riod is felt in the famous XVth cen- 
| “Triptych of Aix,” the center 
panel of which comes from the church 
of Madelaine at Aix-en-Provence, and 
| the wings from Brussels, Amsterdam 
| and the Cook collection of Richmond. 
| This is the second time within recent 
| years that the long separated units of 
this masterpiece have been brought to- 
|gether. Charanton’s “Coronation of 
| the Virgin” from Villeneuves-les-Avig- 
| non, the “St. Victor With a Donor” by 
the M@aitres des Moulins from the Glas- 
| gow Museum and a series of exquisite 
miniatures are among the many nota- 
ble exhibits which reflect the first 
| glories of French art. 


| tury 


Then come the court portraitists, led 
by the inimitable Jean Fouquet, by 
whom there is the depiction of 
Estienne Chevalier from Berlin and 
“Madonna and Child” from the 
Antwerp Museum. Both Francis and 
| Jean Clouet are finely represented, the 
former by such famous works as Sir 
Herbert Cook’s “Lady in a Bath” and 
| the striking “Portrait of Elizabeth of 
| Austria,” from the Louvre, the latter 
| by the “Portrait of Jean d’Urfe,” from 
| Buckingham Palace, and a number of 
| other important examples. 

The serene beauty of Poussin, by 
| whom there are fourteen examples, 
shines forth in the great “L’Inspiration 
du Poete” from the Louvre. The repre- 
|sentative group of Claudes includes 
the artist’s masterpiece. Coming to the 
|XVIIth and XVIIIth centuries, there is 
|almost an embarrassment of riches 
| among which we may, in the present 
| brief article, merely single out a few 
| works for individual mention. The 
| sumptuous style of Largilliére is finely 


(Continued on page 8) 
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“THE EMIGRANTS” 


The Art News 





By DAUMIER 


Loaned by Mrs. Grace Rainey Rogers to the Exhibition of French Art, which opened in Burlington House, Lon- 


don, on January 4. 


(Photograph courtesy of the Wildenstein Galleries) 


Second Exhibit of the Whitney Museum Now on View 


ion and reflection, and I feel sure that 
the entire collection will 
modification 
very 


undergo a 
Mrs. 
utterances on 


general despite 


Force’s positive 
the opening day to the effect that once 
a work enters the museum it is there 
for all time. But it does not 
sarily imply that it can’t be kept com- 
fortable in the attic if it 
measure up. And I trust that this 
institution, like every well regulated 


neces- 


fails to 


museum, has a convenient upper 
chamber for the reception of dubious 
masterpieces. 

The display of 
drawings and prints is about on a par 


with the oils, with no special insist- 


water colors and 


ence on any particular school or style 
Certain glaring omissions in the water 
color department, apparent on skim- 
ming through the printed catalog of 
the Whitney holdings, 
rectified since the museum’s opening. 
Two Marins have been 
well as a pair of Demuth flower paint- 


have been 


acquired as 


ings, and thus the day is saved in this 
respect, for any representative show- 
ing of American water colors without 
these two men would be enough to 
make a museum the laughing stock of 
the town. Fortunately, the Marins 
are good though to show the 
man in any real completeness would 


ones, 


require a dozen or more examples of 
his various periods and styles—would 
need such a group as Duncan Phillips 
has got together for his Washington 
gallery. But we can learn to be con- 
tent with a little as well as a lot, and 
so I am pleased to record the pleasant 
fact that John Marin is distinctly 
among those present. An early, rather 
Turneresque scene of the 1914 vintage 
is here, as well as a very handsome 
tree invention, “Deer Island,” dated 
1923. There is nothing else in the 
room to compare with this latter work 





Newcomb-MacklinCo. 
PICTURE FRAME MAKERS 


45 WEST 27th STREET 
BET. BROADWAY & 6TH AVE. 


NEW YORK 
STOCK FRAMES 


On hand in regular sizes 
for immediate delivery 
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Catalogues sent upon request 


Grorce A. McCoy, Manager 


Art Gallery and Work Shop 
400-408 North State St., Chicago, Ill. 
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Retrenchments in 
Detroit Will Not 
Involve Museum 


DETROIT.—Tuk Arr News 
has received official denial from 
Dr. W. R. Valentiner, Director 
of the Detroit Institute of Arts, 
of a story appearing in The New 
York Times of January 6, stating 
that owing to a policy of gen 
eral retrenchment in city 
finances, the entire staff of this 
leading museum was to be dis- 
missed. We are most happy to 
learn that this rumor was with- 
out foundation, since such drastic 
action would most certainly have 
been a great setback to the bril- 
liant expansion of the Detroit In- 
stitute under Dr. Valentiner’s 
leadership in recent years. 





in its display ot invention of form, 
and I “breathe easier” now that I can 
send curious folk to the Whitney with- 
out prefacing my remarks with a 
clause or two anent a gaunt want of 
Marins. 

I am equally pleased with the two 
Demuth flower pieces, so lovely and 
individual and glowing with lovely ap- 
preciation of natural form, so skillful 
in pictorial and rhythmic application 
of accent and spacing. Another work 
that is bound to become one of the 
real Whitney treasures in the depart- 
ment of water colors is the early 
Burchfield, one of those rich, racy in- 
ventions of his that seemed to fly off 
the brush when he was still quite in 
the midst of his first fine pictorial 
rapture. What the ingredients were 
in those days for his watercoloring | 
do not pretend to know, but for some 


strange reason he has never quiie re 
captured those early flourishes and 
unpremeditated effects. One of the 
striking things on view is Joseph Stel 
la’s dark and solemn _ pastel, “Still 
Life,” far more moving than his more 
typical “Nativity.” There is also a 
later and representative Burchfield of 
squat mid-western houses under snow, 
and a fine Preston Dickenson of that 


Harlem River section that he loved 
so well. John Steuart Curry has a 
dashing western scene of galloping 


horses that is a distinct addition to 
the group, and Hayley Lever’s harbor 
scene is of his best We have most 
of the favorites on view, and I can 
only mention in passing such well- 
known water colorists as William Zor- 
ach, Ernest Fiene, Lucille Blanche, 
Emil Holzhauer, Reginald Marsh, An- 
drew Dasburg, Elsie Driggs, Max 
Weber (with two small studies), Mor- 
ris Kantor, Stefan Hirsch, Bertram 
Hartman, Paul Burlin, Henry E. 
Schnackenberg, Glenn Coleman, Stuart 
Davis, Allen Tucker, John La Farge 
(two of his South Sea series), Walter 
Gay, Maurice Prendergast and so on. 

In the room devoted to drawings we 
have a lively group of works by such 
favorites as Yasuo Kuniyoshi (his 
“Damp Place” is one of the most en- 
gaging and amusing things he has 
ever done), Pamela Bianco (not heard 
from this long while but still a charm- 
ing designer), Eugene Speicher, Peggy 


Bacon, Paul Burlin (with a simple 
figure drawing of singular appeal), 


Rosella Hartman, Charles’ Sheeler 
(with that famous stark study of 
American barns), Rockwell Kent, 
Thomas Benton, Arthur B. Davies 


(with a group a figure studies), Reu- 
ben Nakian, Guy du Bois, Emil Ganso, 
Alexander Brook, etc. 

The print selection is too limited to 
bear analysis. There are a couple of 
Whistlers (“The Forge” and “The 
Doorway”) to start off with, and the 
list runs more or less as follows: 
Kuniyoshi (with his entertaining 
“Paris Police’), Cassatt, Bacon, Ben- 
ton, Dehn, Bellows, Sloan, Lahey, Mil- 
ler, Ganso, Lucioni, Marsh, Mangrav- 
ite, Wickey, etc. 
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MANY SALES IN DAVIES SHOW 


The sale of forty-eight works by the 
late Arthur B. Davies fetched a total 
of $12,620 in a three-weeks’ exhibition 
just closed at the Ferargil Galleries 
The works sold included small paint 
ngs, bronzes, drawings, water colors, 


etchings and lithographs, many of 


which had never been exhibited out- 
side of the artist’s studio, the exhibi- 
ion having been made possible by the 
Virginia M. Da- 


ainter’s widow, Dr 


vies, executor of the Davies 


Jf particular interest were a number 
f small panels constituting Davies’ li- 


estate. 


brary of sketches, being rare and 


much sought after. The majority of 
the works sold went to collectors who 
have hitherto owned no Davies pic. 
tures, but have grown to admire them 
within recent years. Among those 


who purchased works from the recent 


exhibition were: Miss Antoinette 
Schulte, Mrs. C. Whitney Dall, Mrs. 
Rainey Rogers, Mrs. John D. Rocke. 
feller, Jr., Mr. W. John Hammond, 
Mrs. Edmund N. Huyck, Mrs. J. H. 


Bassett, Miss M. H. Watson, Mr. Eq. 
ward W. Root, Mrs. J. W. Steube, Mrs. 
Mahonri Young and Mrs. Graham 
Blaine. 








HARMAN & LAMBERT 


By Royal Appointment 
To Their 


The King and Queen 


Majesties 





(HARMAN & CO., LTD.) 


Experts in Antique Silver and Jewellery 


tions are extremely fine 


foot ia 614 inches. 





177 New Bond Street, 


Amongst our stock is a remarkably Fine 16th Century “Old Spanish” 
Silver-Gilt CHALICE. The Fine Repousse work is as clear and as 


neat as the day it was made and, as this photograph shows, the propor- 


The height of the Chalice is 9144 inches, whilst the diameter of the 
Shown in the famous “Spitzer Collection” of 1893 


London, W. 


Cables: Harlamsilv, Wesdo, London 
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Statistics Show 
American Art Is 


Well Supported 


Central Art 
have recently made a demonstration of 


The Grand Galleries 


the fact that American people consider 
During the past two 
vears of business depression these gal- 
ljeries have sold to the American people 
paintings and bronzes by our own 
American artists on a scale surprising 
to all statisticians and economists. Al- 
though the sales of this organization 
have naturally decreased both in 1930 
and 1929, they have not dropped to a 
larger degree than those of the leading 
industries of the country. In fact, they 
have even a-better comparison than the 
General Motor sales during the same 
period—and certainly today the motor 
car is an American necessity. A recent 
report of the General Motors Corpora- 
tion showed a decrease of sales by 37% 
as compared with 1930 for the same 
period, and at that time Mr. Erwin 5S. 
Barrie, Manager and Director of the 
Grand Central Art Galleries, reported 
to his trustees a decrease in sales of 
only 35% as compared with 1930. Only 
one conclusion can be drawn—that the 
American people now recognize their 
own artists and in this difficult period 
are not willing to forsake them. 

During 1931 the Grand Central Art 
Galleries has ignored the prevailing 
depression suggestions, and made an 
aggressive campaign in the exhibition 
of American art. Many shows were 
given in various cities throughout the 
United States and at various leading 
museums, all of Which have been fruit- 
ful both in producing sales and in se- 
curing. new converts to the idea of 
“Buying American Art.” Also, during 
the year of 1931 important exhibitions 
of American art have been shown in 
leading clubs of New York City, among 
the most successful being the group 
placed on view at the new Union 
League Club, and an etchings show at 
the Cornell Club. 

In the beautiful rooms of the Grand 
Central Art Galleries numerous exhibi- 
tions were held, many being one man 
shows by artist members. Some of the 
more important groups exhibiting were 
the Society of Miniature Artists, Phila- 
delphia Society of Etchers, Founders 
Exhibition and the Members Prize 
Show at which several important cash 
prizes were given, contributed by lay 
members of the galleries to artists. 

This progressive institution brought 
the year to a close with the important 
Exposition of Indian Tribal Arts. This 
show was reviewed by leading writers 
and critics in New York as well as of 
neighboring cities, and was given more 
publicity than any exhibition since the 
Armory Show or the Sargent Exhibi- 
tion, presented in these same Galleries 
in 1924. 


art a necessity. 
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BACHSTITZ BRINGS 
VON AUSPITZ ART TO 
UNITED STATES 
VIENNA.—The 
art dealer, W. K. 
New 
recently bought the famous von 
Auspitz collection. 


well known 
Bachstitz of 


York and The Hague, has 


A portion of 
ensemble is 

York by 
sailed on 


this important art 
being brought to New 
Mr. Bachstitz, 
January 7 on the Bremen. 


who 





Included in this exhibition were an- 
tique textiles dated back to 1000 B. C. 
and modern blankets just completed, 
as well as Indian paintings, pottery, 
jewelry, etc. During the third week of 
this exhibition twelve of the leading 
Indian artists of America, ten from the 
San Ildefonso Pueblo and two Navajo 
sand painters were brought in a pri- 
vate car to New York for the Exhibi- 
tion where they gave daily ceremonial 
tribal dances before large and enthusi- 
astic audiences. 

In commenting on the success of this 
exhibition, Mr. Barrie, who has devoted 
his entire life since leaving college to 
furthering American art, said that he 
was immensely pleased that such great 
response was given to this exhibition, 
which was 100% American. 


MERLO APPOINTED 


IN LOS ANGELES. 


LOS ANGELES.—In view of the 
world-wide interest in the classics be- 
ing aroused by the Los Angeles Olym- 
piad of 1932, Dr. Bryan announces the 
appointment of Victor Merlo as hon- 
orary curator of Classical Art. 

Being of Italian origin, Mr. Merlo’s 
interest and love of the art of classical 
Italy and Greece have made his assist- 
ance and advice sought after in the 
organization of public and private col- 
lections. His marked success as ad- 
viser on the accuracy of classic de- 
tail in various theatrical masterpieces 
indicates the way in which his effort 
brings the classical idea to modern 
American use and enjoyment. 

Mr. Merlo’s wide study and experi- 
ence in the field of the classical arts 
as excavator, collector, connoisseur and 
authority will enable the museum to 
build up a collection of classical an- 
tiquities of great importance and in- 
terest. 

In a short time the museum will 
open a new galledy of Classical Art 
organized from Mr. Merlo’s collections. 
This exhibition will consist of au- 
thentic bronze, glass and ceramic ex- 
amples of the type of objects used dur- 
ing the classic periods. 
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Egyptian Bronze 
In the Boston 
Museum Restored 


BOSTON.—Under the supervision of 
Dows Dunham, assistant curator in 
charge of Egyptian art at the Museum 
of Fine Arts, Boston, the cleaning and 
restoration of a rare Egyptian bronze 
aegis of the XXth Dynasty (945-750 
B. C.) has been carried through by 
the expert restorer of antiquities at 
the museum, W. J. Young. The bronze} 
was formerly owned by Dr. Edward 
Everett Hale to whom it had been 
brought from Egypt in the middle of 
the last century. 


KNOEDLER 


LOAN EXHIBITION 
OF PORTRAITS BY 


In purchasing the bronze some 
months ago, the museum undertook an 
experiment not without risk, for the 
piece was badly ravaged by the so 
called “bronze disease,” and its quality 
could only be surmised. But the 
rarity of the type, its fine proportions 
and the belief that it would respond 
to treatment seemed to warrant the 
risk. After weeks of persistent work, 
the restorer has reduced the corrod 
ing salts and has largely returned 
the disintegrating metal to its original 
place, having employed the electro- 
reaction process. The disease has been 
entirely cured and the piece, now ex- 


PHILIP A. DE LASZLO 


For the Benefit of the 


Emergency Unemployment Relief Fund 


Until January 16th 


the Boston Museum, stands not only 
as a very fine example of Egyptian 
bronze work of the period but as an 
encouraging demonstration of the pos 
sibilities of scientific restoration. 

The piece is an aegis or emblem o! 
protection representing the head of the} 
goddess Isis. Writing in the current 
Boston Museum Bulletin, Mr. Dun 
ham says: 

“The full-sized examples of this type 
are rare and I know of none to com- 
pare with our aegis in size, complete 
ness and quality of workmanship. 
While the specific purpose of them is 
not known to me, it is probable that 
such bronzes were either cult objects 
used in the worship of the goddess or | 
votive offerings deposited in the tem- 
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ples. The rarity is probably due to} 
the fact that temple furnishings of 
such valuable material as 


bronze 
would generally go into the melting 
pot as soon as the services in the 
temples were discontinued. They 
are known to us principally through 
little models made as funerary amulets 
and through representations of them 
held by certain figures of goddesses. 
The museum example, Mr. Dunham 
continues, “shows the goddess Isis 
wearing the vulture headdress sur- 
mounted by the ‘red crown’ of Lower 
Egypt. Beneath the head is an en 
larged broad collar frequently seen on 
Egyptian figures. In real life such 
collars, which were of considerable 
weight, were held in place by a coun 
terpoise hanging down the back be 
tween the shoulder blades. 
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Great French Art 
Exhibit Now at 
Burlington House 


(Continued from page 


epitomized in the “Self Portrait with 


Wife and Daughter” from the L 
white a portrait of Bossuet, by Rigaud, 
The 
King of England has sent his magnifi 
cent portrait of Cardinal Richelieu by 


juvre 


comes from this same source 


Philippe de Champaigne, and othe 
collections, both public and private 
have contributed their choicest treas 


ures to this gallery of portraiture in 


the grand style. 


Watteau and Fragonard, with their 
magic brushes and romantic evoca 


tions drawn from the sophisticated life 
of their the 
in the House 
needless to state, are found in brilliant 
array. the 
brilliant Watteau, one of 
the treasures The fa 
Pompadour” of | 


time, form next chapter 


Burlington show and | 


Especially noteworthy is 


“Gilles” by 
of the 
“Madame 


Louvre. 
mous 
Boucher is present, as well as charm 


ing things by the great pastellists, La | 
Tour and Perronneau. In strong 
trast to the above mentioned works, 
and reflecting the everyday life of the 
period are Le Nain’s “Peasant Fam- 
ily” from the Louvre and the solidly 
built masterpieces of Chardin. 

Fine works by David are numerous, 
while the masterly line of Ingres is 
seen preeminently in his “La Source” | 
from the Louvre. The “Femme d’Al- 
ger” and other magnificent canvases 
by Delacroix tell the story of the ro-| 
mantic revolt which stemmed from 
this artist. By Corot there is the 
Giorgionesque “La Toilette,” revealing 
his art in its most sensitive phases. 
Then in Gallery III there comes the 
unrivalled assemblage of works by the 
Impressionists and other great XIXth 
century artists. American collectors 
have made outstanding contributions 
to this part of the show, while the fa- 
mous Courtauld collection has also 
yielded its greatest treasures. The | 
group of Gauguins is especially fine and 
America may well be proud of the| 
“Ave Maria” from the Adolph Lewis- 
ohn collection, which takes a promi- 
nent place in this section of the exhi- | 
bition along with the “Exotic Land- | 
scape,” loaned by the well known Eng- 
lish connoisseur, Evan Charteris. From 
the National Gallery in Millbank 


con 
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PORTRAIT OF CLEOPATRA 


EGYPTIAN MARBLE BAS-RELIEF 


This extraordinary portrayal of the celebrated Queen of the Nile carved by a 
Ist century artist will be offered in the Blair-Farr sale at the Ameri- 
can- Anderson Galleries on January 15 and 16. 


‘omes Seurat’s “The Bathers,” while 
|readers of Tue Arr News are al 
jready familiar with Manet’s “Le Bon 


Bock” and other outstanding American 
loans to this section. 

In addition to the paintings, vari- 
ous ecclesiastical treasures of great 
beauty and significance form an integ- 


ral part of the Burlington House 
show. In this group are to be found 


many exquisitely wrought reliquaries, 
amofig them being a IXth century ex- 
ample presented to the abbey of 
Conques by Pepin and another in “A” 
form, which was a gift from Charle- 
magne the Great. XIIIth and XIVth cen- 
tury shrines from Evreux and Gimel, 
the famous chalice of St. Remy, the 
reliquary of the Holy Thorn from 
Rheims and the XIIIth century cross, 
reliquary vase and crown of Paraclet 


from Amiens are other outstanding 
features in this section of the show- 
ing. 


Rare tapestries, many of which have 
never before been allowed to leave 
French soil, add further luster to the 
exhibition, most notable perhaps being 
beautiful XIVth century Apo- 
calypse series from Angers and a XVth 
century altar and hangings from Sens 
Cathedral. 

The new lighting system installed at 
Burlington House for the French show 
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has called forth general praise. This 
system of flood light constitutes a 
great improvement over the small 


lamps previously used and brings out 
the full values of many famous works 
which 
shown in their home galleries. 


were often less’ effectively | 


| eee 
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Georgian Room 
Is Installed in 


Minneapolis 


(Continued page 4) 


from 


f the 
was called 
the south 


One of the finest features 
is the niche or buffet, as it 
by Georgian designers, in 
wall. The strength and simplicity of 
the carvings and the mellow glow otf 
the wood make this an appropriate 
‘oom for a man. It has therefore been 
‘urnished with pieces characteristic of 
the transitional.Queen Anne and early 
reorgian designers that might have 
been placed in a room frequented by 
he men of the 

In the 


room 


house 
Georgian period, meagerly 
furnished interiors were fashionable 
wing to the impossibility of seating 
veryone at the crowded literary and 
social gatherings. The Carpenter room 
is also left free in the center, demon 
strating in a Queen Anne walnut stool 
at the 


card table the type of seat 
used for the most part at those cele 
brated functions, since chairs were re 
served for persons of great impor 
tance, 


Among other characteristic pieces of 
furniture are a double-backed settee 
and an armchair upholstered in green 
leather, and a simply carved walnut 
‘hair covered in Mortlake tapestry. 

The two mahogany commodes flank 
ing the fireplace and the mahogany 
and gilt mirrors above them show the 
idmirable adaptation of this imported 
wood to the furniture designs of the 
period. And so perfectly do they fit 


} 


Saturday, January 9, 1932 


into the architectural scheme, the two 
round mirrors and brackets between 
the windows seem to be part of the 
wall. 

Also indicative of the period ave the 
charming portraits shown: “The P 
trait of a Man” and “The Portrait of 
a Lady” by Allan Ramsay, painted 
about 1740, and “The Walpole Chi 


dren,” a characteristic group by Ram 
say’s less known but equally able con 
temporary, Stephen Slaughter Ih 
these paintings one the costume 
ff the time as in furniture and 
accessories one social life re 


flected. 
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| Exhibitions in New York 





ALEXANDER BROOK 


Downtown Gallery 


Profiting by a two years’ close com 


munion with his painting muse, Alex 


inder Brook comes back stronger than 


ever, with a group of new canvases 


that are more impressive than any- 


thing that he has brought to our atten 
tion. Untroubled by the spectacular 
prize award at last year’s Carnegie In 
ternational, Mr. Brook has taken even 
closer stock of his pictorial qualifica- 
striking out into a 


tions. Instead of 


style of patterning 
boldly 
eoutrived arrangement of whites, reds 
and browns that might have easily 
served as a basis for a further progres- 


flamboyant 
picture 


more 


his Carnegie was a 


sion along these lines—this young 
American painter has crept closer 
within the limits of his style and 


brought forth a richer store. 

One traces a fine tonal consistency 
throughout these seventeen canvases 
that line the walls of the Downtown 
Gallery. Each canvas seems to play 
into and enhance the next. The land- 
scapes, figure pieces and _ still-life 
groups are all on a high level of ex- 
cellence and should make Mr. Brook 
feel very contented with his lot, and, 
at the same time, ambitious to press 
on. I liked his “South Salem” land- 
scape with its mellow charm admirably 
set off by the deep blue of the roadway 
as it winds into the foreground, as 
well as any other canvas in the group. 
His large “Kitchen Table,” strewn 
with fruit, is as resonant as one could 
ask of any still-life short of a Cezanne. 
“Belinda Standing’—the artist’s young 
daughter caught in all the quaint un- 
gainliness of the swiftly mounting 
years—is a searching study, and his 
portrait of Lincoln Kirstein, the young 
Harvard art lover who did so much 
for spreading the modern gospel in 
Harvard Square during his time there 

is another fearless and upstanding 
work, quick in its uptake of essentials 


and scornfully eschewing the easy 
graces that mollify so much portrai- 
ture. Mr. Brook has made fine use of 


his opportunities these past two years. 


WALT KUHN 
Marie Harriman Gallery 


A group of new canvases by Walt 
Kuhn is strikingly displayed in the 
large room at Marie Harriman’s smart 
emporium in Fifty-seventh Street, and 
it is greatly to their advantage to be 


hung with such a generous spacing. 
But seven works fill the main room, 


with a supplementary selection from 
the Phillips Memorial Gallery and 
other collections in the first gallery. 


This new exhibition of Mr. Kuhn's pie- | 


| Mattson’s 





WOODSTOCK ARTISTS 


College Art Association 


A representative group of paintings 
and prints by the various members of 
the renowned Woodstock art colony is 
the latest demonstration of the College 
Art and 
gies in the way of showmanship. The 
West Fifty- 
the 
hardly be 


Association’s resources ener- 


Association’s quarters in 
Street is the 


can 


eighth scene of dis 
play, although it 
that 


leries 


said 


these obviously temporary 


conducive to 


gal- 
bringing out 
the full values of the many handsome 
A fine still life by Hen 
whose 


are 


works on view. 
ry McFee, 
merly held 


technique was 
indicative of the general 
Woodstock style, is centered—and 
rightly—in the first gallery, a fine piece 
of closely grained representation, rich 
in tone and diversified in chiaroscuro. 
But with the exception of Henry Matt- 
son’s work, the McFee_ technique 
seems to be fading out among the new- 
er colonists, according to the general 
tone and temper of the show. The 
Woodstock artists are slashing out 
each in his own direction to a large de- 
gree, and a healthy variety of effects 
is to be noted in the exhibition. John 
Carroll’s arresting portrait of Henry 
Mattson is one of the main attractions, 
and Yasuo Kuniyoshi’s quaint dream 
picture is a little gem. Henry Billings’ 
decorative “East River Bridge,” Arn 
old Blanch’s landscape, Eugene Speich- 
er’s portrait and flower piece, Henry 
“Field Flowers,” Bradley 
Tomlin’s “The Red Box” and Charles 
Rosen’s “Tannery Brook” are some of 
the outstanding items in the exhibition 
Emil Ganso, Lucille Blanche, Hermon 
More, Frank London, Jo Rollo, Kath- 
erine Schmidt, Rosella Hartman, 
Georgina Klittgaard and Arnold Wiltz 
are also represented. 


for 


P. A. DE LASZLO 
Knoedler Gallerics 


For the benefit of the Emergency 
Unemployment Relief Fund the Knoed- 
ler Galleries have organized an ex- 
hibition of portrats by P. A. de Laszlo, 
the well-Known Hungarian  interna- 
tionalist who has painted most of the 
celebrities of our time, both sides the 
Atlantic. At the moment of writing, 


~ 





VAN DIEMEN 


GALLERIES 


he is putting the final touches on his 
portrait of President Hoover which will 
doubtless be hung at the time this 
report reaches you. But one can al 
most foretell the type of canvas that 
Mr. de Laszlo will execute of the pres 
ent occupant of the White House, for 
the artist has come to such a complete 
realization of his painting formulae 
by this time that his style is thorough- 
ly grounded. Such a striking work as 
his likeness of General Pershing or 
the equally truthful representation of 
the Hon. Andrew W. Mellon stand 
as hostages for an equally honest and 
compelling likeness of the President. 
Mr. de Laszlo is less certain of his 
women sitters, and since this depart 
ment of portraiture is’ ordinarily 
fraught with difficulties little 
pected by the layman, much may he 
forgiven the professional portrait 


PAINTINGS 


BY 


Sus- 


painter for shortcomings and subter OLD MASTERS 
fuges along the way. Among Mr. de 
Laszlo’s distinguished sitters are 
Princess Irene of Greece, Mrs. James 
B. Duke, His Majesty, King Fuad of 
Egypt, Mrs. Ogden Mills, Adolph D 
Ochs, Hon. Elihu Root, Count Laszlo 


Szechenyi and Miss Anne Morgan. 


FREDERICK M. GRANT 
GEORGE WHARTON 
EDWARDS 


21 EAST 57TH STREET 
NEW YORK 


Grand Central Galleries 


Amsterdam 


Rokin 9 


Decorative 
M. Grant color by 
George Wharton Edwards are on view 
at the Grand Central Galleries. Mr. 
Grant’s colorful are gener- 
ously disposed as to form and content, | 
being something of the 
DCrangwyn formula for pictorial profu- 
sion of effect. I liked best 
treatment of 


paintings by Frederick Berlin 


and Bellevuestrasse lla 


drawings in 


canvases 
coached in 
his semi- 
abstract flowers, as in 
Also 


| 
extremely | 


effective is the glowing vision of “Gio- 


his study of tulips. 


ma Tsura’—a _ white-faced goddess 
sitting calmly in the midst of her wor- 
shippers. Other congenial subject 
matter has been found in the island of 
Bali. 


color, 


The Edwards drawings, done in 
are small, attractive souvenirs 
of the Eternal City, and the artist is 
at his best 


A. 8S. DREY 


in such strictly architec- 
tural subjects as ‘Amphitheatre of Fla- 
vio.” 








torial prowess shows him edging still | 
further toward those severities of form | 


and presentation that are rapidly 


stamping him as the “strong man” of | 


American painting. 
in the sharp contrasts and bold ac- 
cents of the born showman. He 
stresses the elemental side of his sub- 
jects, giving stark and summary report 
of their qualities, doing little or noth- 


Mr. Kuhn rejoices 


ing to temper the rugged truths that | 


he digs up out of their various psyches. 


He glories in the hard and fast realities | 
stabbing | 
glare of his probing spotlight, gaining | 


that stand forth under the 


an undeniable dignity of statement by 


this drastic process of delineation. He | 
takes George Luks’ rather overworked | 


receipt for salient 
full step further, 


characterization a 
leaving out 


ANTIQ 


most of | 


Mr. Luks’ color amenities, keeping his | 


range of effects pared down to a few | 
chalky whites, relieved now and then 


with a boldly planned note of scarlet 
or orange or green. 


The two earlier portrait heads from | 


the Phillips collection seem mild and 
winning compared with these later 
figure pieces by Mr. Kuhn, and I ques- 
tion whether he is not getting 
worked up over the possibilities of 
this “strong man” kind of painting. | 
think he stands in danger of a sort of 
muscular overdevelopment that will in 


too | 


NEW 


time cause him to tighten up, to lose | 


some of 


the more supple graces of 
painting. 


All of us suffer from the de- 
fects of our qualities more or less, and 
It would be a pity for a man so gifted 
as Mr. Kuhn to find himself 
bound, unable to get back into the ring, 
defeated by the very audacity of his 
rather pugilistic program. 
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“GUARDSMAN SEATED IN LANDSCAPE” 


An important canvas which will come up in the Blair-Farr dispersal at the American- Anderson Galleries on January 


“A CHAPTER IN AMERI- 
CAN ART” 


Rehn Galleries 


Frank Rehn is to be congratulated 
on the fine group of American painters 
he has gathered together under his 
aegis during his several years of suc- 
cessful showmanship, and he brings 
them together in a stimulating exhibi- 
tion under the general heading of “A 
Chapter in American Art.” And for 
good measure he tucks in one or two 
newcomers just to let you know that 


he is not content to rest on his laurels, | 


or the laurels of his distinguished 
protégés. Perhaps the most important 
individual canvases is the new Henry 
McFee still life which has just come 


down from Woodstock, a rather larger | 


than usual arrangement of the more 
or less familiar ingredients of this 
particular painter’s stock in trade, the 
leaves, dark gleaming fruits, well 
squared table tops, rich stuffs, etc., 
that he finds so useful. But there is a 
greater breadth in this new design, giv- 
ing the canvases a genuine lift. Need- 
less to say, the various parts are totally 
fused into a harmonious whole in the 


way that one has come to take for| 
granted from an artist of Mr. Mc-| 


Fee's caliber. 

Edward Hopper’s large landscape, 
called “Camel’s Hump,” is of his very 
best, as is the single water color from 
his sure hand. Eugene Speicher’s “The 
Emigrant” is a prize museum piece, 
and will doubtless be snatched away 
by some eager collector as soon as the 
show is over. Henry Mattson’s hand 
some November landscape, seen at 
Carnegie this autumn, and John Car- 
roll’s “Mother and Children,” a rather 
harrowing piece for this year of our 
abundant depression, are two other 
high lights in the show. Limited 
space prevents my going through the 


list as carefully as I would like, but| 


{ do recommend the show to your 
most earnest attention. Jan Matulka, 
reorge Biddle, George Luks, Ernest 
Fiene, Allen Tucker, Morris Kantor, 
James Chapin, Harry Hering, Charles 
Burchfield (with a magnificent new 
“Rainy Night’ water color), Reginald 
Marsh and Charles Rosen are some of 
the other well known painters repre- 
sented. And then there are Jo Rollo, 
Audrey Buller and David Morrison, 
all good painters and newcomers to 
the Rehn fold, to wind up the chapter. 





ROBERT HALLOWELL 


Montross Gallery 


The -crowded. precincts of Lower 
Manhattan continue to be Robert Hal- 
lowell’s most fertile territory from a 


pictorial point of view, although hej|tives of these uncurbed pylons. I do 
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15 and 16. 


now and then gleans something dis-| not find Mr. Hallowell digging out any 
tinguished from the Staten Island ter-| new conclusions concerning the prob- 
rain that he now elects as his resi-|!ems of design and color. In fact, he 
dence. But, judging from the can-| Seems to be waiting for some fresh 
impetus to strike across his palette, 
for some further impetus to go out 
and do decorative battle with his Man- 
hattan and Staten Island windmills 
In the meantime, until he gets some 
new urge to rearrange the stock in 
she rish . his apple-cart, I recommend him to 
joining island. And as in his last| your attention for such fine pieces as 
show some two seasons back, he suc-|his “Gloire Passée” and the “Giant's 
cessfully juggles the tricky perspec-| Head.” 


REINHARDT GALLERIES 


EXHIBITION OF PAINTINGS 
from the 
17th to the 20th Century 


vases and water colors now on view at 
the Montross Gallery, this young 
American painter is more in love with 
the beetling masonries of our mag- 
nificently jumbled Manhattan than the 
rustic simplicities of his own ad- 
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AROUND THE GALLERIES | 


Marie Sterner, on the eve of open 

» her new international gallery, is 
showing recent paintings by Thelma 
Cudlip Grosvenor portraits, itand- 
scapes and still life studies that prove 
this artist getting into something of 
a new painting stride. Certainly, if I 


recall rightly, she is enjoying a richer 


palette and some of her new works 
show a much more daring brushwork 
that serves her to good purpose. 

J. B. Neumann, one of the shrewd- 
est men in the town when it comes 
to seeking out genuinely talented new- 
comers, brings forward Frank Herr- 
mann in his first one-man show, al- 


though we have been treated now and 
then to one or two samples of his tal- 


ents in previous group shows at the 


New Art Circle. I quite agree with 
Mr. Neumann in his opinion that the 
work of Mr. Herrmann “merits the col- 
lector’s attention.” He leans toward 
the “new objectivity” of the moderns 
without in any way aping the work of 
the leaders He has fine tonal com- 
mand and orders his scenes’ with 
something of the seeming casualness 


of Bonnard. A sympathetic, individu 
alistic and technically equipped paint- 
er, one to be watched with interest. 
The Durand-Ruel Galleries are show 
ing pastels and gouaches by Edgar De- 
gas and Camille Pissarro through the 


HOWARD YOUNG GALLERIES 


OLD AND MODERN 


NEW YORK 


a the 


rather gentle pastoral homilies of the 


month, combination where 


latter are greatly overshadowed by 
the more spectacular works of the 


former. The Degas compositions are 
in many cases most sumptuously col- 
ored and vigorously designed. 

At the busy Ferargil Galleries, Aus 
tin Mecklem and Hannah Mecklem 
are showing jointly water colors and 
sculpture in the lower gallery, while 
Pierre Dubaut is exhibiting a group of 
clever racing, polo and coaching 
aquarelles upstairs. Mr. Mecklem’s 
water colors are well compacted and 


have a tonal appeal that is undeniable. | 


The Gloucester landscapes 
haps the best of the 
Mecklem’s sculpture is 
Her large reclining nude carved in 
satin wood a distinguished work. 
Mr. Dubaut’s sketches argue a first 
hand knowledge of the world of horse, 
and are kept in a spirited, jaunty mood 
without too great an emphasis on de- 
tail. 


are per- 
group. Mrs 
well stylized. 


is 


Alice Riddle Kindler, whose paint- 
ings of the gardens of the Ile de 
France are perhaps her specialty, is 


showing work at the Delphic Studios. 
One of the most arresting of her fig 
ure pieces is of Leopold Stokowski di- 


recting “Scheherazade.” Her latest 
paintings include a vista of Louis 
Bromfield’s new garden at _ Senlis, 


where he las taken root to write and 
meditate. At the same galleries is a 
showing of block prints by James 
Lesesne Wells, the well known negro 
artist who won the 1930 Harmon Gold 
Medal for distinguished achievement 
in the field of art among his people. 
He is perhaps at his best when work- 


634 FIFTH AVENUE 
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ing out designs that have a distinct 
racial tinge. 

Paul Gill, a regular contributor to 
the annual water color shows, is at 
the Babcock Galleries with a new 
group of freshly drawn aquarelles 
This Philadelphia artist understands 
thoroughly the technical side of his 


medium and has a fine respect for the 


value of white paper. In one of his 
boating scenes, practically four-fifths 
of the painting is left to the paper 
alone. His color is always pleasant, 


often rich, and there is a sense of fin 
ish and completeness to whatever he 
undertakes to depict. 

Clare Leighton’s new series of wood 
engravings, revealing the richly 
trasted blacks and whites of the 
nadian logging scene, are On view at 
the Kennedy Galleries. These are 
easily her best work to date and have 


con 
Ca 


a bolder sense of pattern and a less 
illustrative conception. Technically, 
she has done wonders with her line, 


giving it endless variation. 

Elsewhere we have paintings by Mil- 
dred Crooks and Isabel Moncaya at 
the Morton Galleries, paintings by Sir 
William Orpen, Sir John Lavery and 
other Royal Hibernian Academicians 
at the Museum of Irish Art, and draw- 
ings and prints by Mabel Dwight and 
sculpture by Betty Burroughs at the 
Weyhe Gallery. 


BROOKLYN SHOWS 
PRINT ACCESSIONS 


Opening January 10 and continuing 
till February 1, the print department of 
the Brooklyn Museum will present an 


PAINTINGS 


exhibition of recent accessions, includ- 


ing a remarkable group of sixteen . or 4 — - 
Rembrandt etchings. This group of HIS Cl RRICL LL M 
etchings, one of the most important . . 

gifts of prints ever received by the Maurice Sterne, who opened a 
museum, was presented by Mr. and | School this winter at 114 East 57th 


Mrs. William A. Putnam, the former | Street, has enlarged the curriculum to 
a member of the museum governing | include an afternoon class in drawing 
committee. Among them is the fa-| @2%d painting, each class not to exceed 


mous “Christ Healing the Sick,” known 


as the “Hundred Guilder Print.” Also The school was formed in response 

included are his “The Three Trees,” | . tgp de ee on the part 
: ers i of both students and professional art- 

“Coppenol, the Writing Master” (the| . ; : ; A : : : 

DI f 5 2 ists for instruction in Sterne’s meth- 
small plate, with Coppenol’s own) ods of drawing. modeling and color 
autograph), “Death of the Virgin,’ | harmony. So far no class in actual 
“The Goldweigher,” “Peasant Stand-| modeling has been organized. There 
7 . , . “ae is, however, a sharp differentiatio 
ing Wearing a High Hat, Burgo-| wage in the ts errs. of dt en _ 

Yew’? : on / > *ac £ O ‘awing as 
master Ix (third state), rhe applied to sculpture and dr ieolag 
Triumph of Mordecai, The Syna-|, : ae . = gd 

— . ae applied to painting. Mr. Sterne’s meth- 
gogue, Rembrandt Drawing, Ab- ‘as : or 
2 : S aeamue od is to stress vision, or as he ex- 
raham Sending Away Hagar, rhe presses it, “making a direct stat t 
Annunciation to the Shepherds, Poe oe a ; * mephggaane 
p> ancl cesar. | ieee ar ae ae of a visual experience. In no way 
Peasant Family rraveling, rhe loen P ai = 
ance” cae : 7 i does he interfere with the student’s 
Mill, Ephraim Bonus” and “Land- individuality 
scape with Canal and Large Boat.” 2 “wigs — 
a} — ate Maurice Sterne was born in Tivan 


are four Whistler lithographs, to be| age of ten. He studied at the National 
added to the already important group | Academy of Design under Edgar M. 
owned by the museum; two Hungar-| Ward and George W. Maynard. In 
ian wood blocks; a large group of | 1922 he accepted a teaching position 
lithographs by Rudolf Dehn, the gift | at the Art Students’ League, where he 
£ Mrs. Albert De Silver; eight | remained for eight years. He is rep- 
lithographs by “Pop” Hart; a group| resented in many public and private 
of Norwegian etchings and wood en-)| galleries in Europe as well as in 
gravings, and a large number of Amer- 


ican etchings by Clement Haupers,|seum, the Tate Gallery, the Metro- 
Albert L, Groll, Emil Ganso, Edward | politan Museum, the Boston Museum. 
Borein, Gifford Beal, John Taylor | the Corcoran Gallery, the Phillips Me- 
Arms, Martin Lewis, Frederick T.| morial Gallery, the Carnegie Institute, 
Weber, Luis F. Mora, C. Jac Young,|the Chicago Art Institute and the 


Joseph Margulies and many others. 





Among the other recent 
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STERNE ENLARGES 


twenty-five students. 


accessions | in Russia and came to America at the 


America, among them the Berlin Mu- 


Whitney Museum of American Art. 
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FRENCH ART IN LONDON 


While New York may be _ the 
acknowledged art center of the world 


when it comes to buying and selling, 
London's 
hibiting the world’s masterpieces will 
undisputed so 


claims to supremacy in ex 


have to go long as 


shows like the present collection of 
French art, now on view at Burling- 
ton House, keep multiplying. In 


sequence with the magnificent displays 
of Dutch, Italian, Byzantine, Persian, | 
and Flemish master works that 
graced Piccadilly’s principal art depot 


have 


these past few years, this current 
loan collection of French art is per- 
haps the year’s banner bit of inter- 


national amity through the agency of 
art. There is nothing so satisfying, | 
calming and reassuring as a gesture} 
of this sort, especially in the face of 
the parlous times that are spread so 
copiously over this strange planet of 
ours. 

While there’s art, there’s hope. If 
the diplomats and financiers are eye- 
ing each other on the one hand with | 
anxious and none 


glances, the art 


comfortable 
patrons and connois- 


too 


seurs, on the other, are dipping into 
their collections and purses with a 
most glowing abandon. State treas-| 


uries and collections are being drawn 
upon to make artistic holidays. With | 
French art so lavishly spread out to | 
tempt the British cousin to perhaps | 
unwonted warmth of feeling, there can 
be only a re-echoing sentiment of good 


will to follow. And it is more the 
pity, in view of the tremendous im- 
portance, both aesthetically and _ so- 


cially of such events, that we in these 
United States cannot participate more 





demonstra- 
find 


fully in such bounteous 
tions. We shall never 
artistically until we rise out of 
national insularities and seek 
broader ranking of a truly interna-| 
tional expression and estimation. 
The annual Carnegie shows at Pitts- | 


ourselves 
our | 


the | 


“CHINESE PORCELAIN” 
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By EMIL CARLSEN, N. A. 


A still life, typical of the coloristic refinement of this well known artist, who died on January 3. 
(Photograph courtesy of the Grand Central Galleries) 


and it is a 
the hodge-podge state of 
York City that we have 
worthy or enough to 


direction, shocking com- 
mentary on 
art in 
no place 
stage such a spectacle as that which is 
giving London its biggest thrill of the 
Burlington We surely 
need a magnificent series of halls, say 
in Radio City or in future 
center of the arts, to give our various 


New 
large 


year at House. 


some such 


exhibitions a more proper and appeal- 


ing setting. Then we might be able 
to call upon our 
samples of their artistic evolution that 
would do more than all the scholastic 
teachings and political ballyhooings to 
bring about a mil- 


lennium: 


sister nations for 


more immediate 


OBITUARIES 


IMIL CARLSEN 


Emil Carlsen, well known 


who within the past three decades has 


painter 


won many prizes and medals, died at 
his home in New York on January 2. 
Mr. Carlsen was a native of Denmark 
and before coming to the United States 
at the age of nineteen had prepared to 
study architecture in the land of his 
birth. As a painter, he first gained rec- 
ognition for his exquisite still lifes, 
which he never ceased to produce, al- 
though later he specialized in marines 


}and landscapes, at times offering also 


a religious theme, conceived in rever- 
ent spirit and an occasional portrait, 
that of his son, Dines, being especially 
memorable. His work is characterized 
by extreme purity of line, exquisite 
tactile values, lovely color and charm- 


widow, May Ruby Carlsen, and his son, 
who is also a painter akin in tempera- 
ment to his father and who complete- 
ly arrived in his early teens. 

Mr. Carlsen’s first award was re 
ceived in 1904 when he was given the 
second Inness prize at the Salmagundi 
Club. That same year he won the gold 
medal at the St. Louis Exposition and 
the next year the Webb prize from the 
Society of American Artists, of which 
he was an influential member. Other 
awards included the Inness' medal 
from the National Academy of Design 
in 1907; the Hurd third medal at Pitts- 
burgh in 1908; a bronze medal in 
Buenos Aires in 1910; the Temple gold 
medal from the Pennsylvania Academy 
of the Fine Arts, 1912; the Lippincott 
prize of $300 from the same annual ex- 
hibition the following year; a silver 
medal from the National Academy of 
Design in 1915; a medal of honor, the 
Panama-Pacific Exposition, 1916; the 
coveted Saltus gold medal, the Na 
tional Academy in 1916; the Carnegie 
prize from the Academy in 1919, and a 
zold medal at the Sesqui-centennial in 
Philadelphia in 1926. 

His work is to be found in the follow- 
ing museums, clubs, etc.: The Metro- 
politan Museum, the Albright Art Gal- 
lery, the Rhode Island School of De- 
sign, the National Gallery in Washing 
ton, the Brooklyn Museum, the Chi 
cago Art Institute, the Minneapolis 
institute, the Herron Art Institute, the 
Worcester Art Museum, the City Art 
Museum of St. Louis, the Engineers’ 
Club, New York; the Lotos Club, New 
York; the Institute of Art, San Fran- 
cisco; the Pennsylvania Academy of 
the Fine Arts and the Corcoran Art 
Gallery. 

Mr. Carlsen was a member of the 
National Academy of Design, the Na- 
tional Institute of Arts and Letters, the 
Lotos Club, the Salmagundi Club, the 
Century Association, American Fed- 
eration of Arts and the Fellowship of 
the Pennsylvania Academy of the Fine 
Arts. Twice he served as a juror for 
the International Exhibition of Paint- 
ings at the Carnegie Institute; that is, 


burgh are our only gesture in this! jing composition. He is survived by hisin 1920 and in 1930. 


MAURICE WILLIAM 
GREIFFENHAGEN 


Maurice William Greiffenhagen, the 


well known Royal Academician, died 
on December 28 at the age of 69 at 
his home in London after a short ill- 


ness. He will be remembered in the 
United States as one of the jurors for 
the Carnegie International some four 
or five years ago. 

According to The Daily Telegraph 
of London, as a student at the Royal 
Academy, Greiffenhagen early achieved 
distinction, winning both the Armitage 
Prize and the cartoon medal. Later, 
for some years he was headmaster of 
the life department of the Glasgow 
School of Arts. He was probably best 
known to the public as the painter of 
“The Idyll,” which was first exhibited 
at the Academy in 1891, and was pur- 
chased by the Walker Art Gallery at 
Liverpool, where it now hangs. Other 
works of his were bought for galleries 
at Pittsburg, Sydney and Ghent. When 
a main-line railway decided to com- 
mission a number of R.A.s to execute 
a series of posters, Mr. Greiffenhagen 
was chosen to paint a figure of a 
knight in armor, to typify Edinburgh. 
One of his last works was a large pic- 
ture, “Champlain Bringing his Wife 
to Quebec,” to be added to the dec- 
orations of the new C. P. R. liner The 
Empress of Britain. 

Mr. R. R. Tatlock writes: 

“T have always thought that the in- 
fluence which affected Greiffenhagen 
most while still a student was that of 
Sir Henry Raeburn. As time went on 
his style mellowed, and without for a 


moment imitating Raeburn, he got 
into the habit of expressing himself 


with similar directness and verve. 
“He once confessed to me that he 

never knew whether a portrait was 

going to be a hit or a miss. He was, 


indeed, his own best critic, and did not | 


hesitate to destroy with his own hands 
a completed canvas which did not ap- 
peal to him. 

“Looking over his whole work as a 
painter I feel that Maurice the boy 
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caricaturist 
hagen, the 
latest 
cellent 
Esq.,”” in 

caricaturist 


was father of Greiffen 
Royal Academician In his 
exhibited works, such as the ex 

portrait of “G. Stuart Ogilvie. 
this year’s Academy, the 
still faintly persists 
The picture, like so many others | 
could name, has, in common with the 
portraits, also in this year’s Academy 


of ‘J. H. Buxton, Esq.,’ and of ‘Rod 
ney Greiffenhagen, Esq.,’ the em 
phasis, the irresistibility and the ce 
tainty of a super-poster 


OLIVER N. BURDETT 


Oliver N. Burdett, who was one of 
the best known architectural carvers 
of stone in the United States, killed 


himself with a shotgun on the morning 
of January 4 at his home at Hastings. 
on-Hudson. He 
and, 


was 72 
had 

cellent spirits the day before, for some 
months 


years of age. 


although he seemed in ex. 


had been suffering from a 
breakdown. For forty years 
been associated with the firm 
of John Donelly & Co., architectura] 
sculptors, New York City, but during 
the past five years he had not worked 
at his specialty. In 1929 the Build- 
ing Trades Congress awarded him a 
medal for his sculpture on the New 
York Life Building. 

Among the well known buildings on 
which Mr. Burdett’s carving in 
is to be found are the New 
lic Library, where he 
heads of the lions on the keystones. 
In the Grand Central Station, the 
group of figures about the clock are of 
his execution. His work is also to be 
found on the Morgan Library and the 
Riverside Church as well as various 
public edifices in Philadelphia, St. 
Louis and Detroit. 


nervous 
he had 


stone 
York Pub- 
modeled the 


FREDERIC C. MULOCK 


Frederic 
recently in 


Charles Mulock, 
Devon, it is 
the Morning Post, first 
the Royal Academy at the age of 
twenty with a picture of a dog. He 
is well known for his portraits in 
oils and his water colors, one of. his 
best known being that of the late 
Francis James. He exhibited at the 
Paris Salon, the Scottish and Hiber- 
nian Academies and the leading pro- 
vincial art exhibitions, as well as at 
those of the Royal Portrait Society, 


who died 
learned from 
exhibited in 


the London Portrait Society and the 
New English Art Club. 

During the War he was gazetted to 
the Royal Naval Volunteer Reserve, 


and he served as a Senior Naval Off- 
cer at Gallipoli and in Southern Italy. 
Mr. Mulock leaves a widow and two 


Sons. 


JOSEPH P. BUTTON 


Joseph Preistley Button, Philadel- 
phia marine painter and manufacturer, 
died on December 22 at the age of 67 
at his home in Germantown. Mr. But- 
ton, who was born in Germantown, 
attended the Cauldron School of Art 
Design in London and also London 
University, where he studied naviga- 
tion. Water color was his medium and 
he exhibited in Europe as well as in 
the United States. He is survived by 
his widow, a son, Conyers’ Button 
and a daughter, Mrs. Temple Fay. 


STANLEY 
LANE-POOLE 


LONDON.—The noted archaeologist. 
historian and geographer, Stanley 
Lane-Poole, died in London on Decem- 
ber 29 at the ave of 77. From 1874 to 
1892, he was employed in the coin de- 
partment of the British Museum. Be 
tween 1892 and 1895 he did archaeo 
logical research in Egypt and Russia. 
And after that he was for six years 
professor of Arabic at Trinity College 
in Dublin. 

Among the score or more of publica 
tions bearing his name is the fourteen: 
volume catalog of Oriental and Indian 
coins in the British Museum. He has 
written a history of the Moors in 
Spain, of Turkey and of the Barbary 
Corsairs, as well as a number of biog 
raphies including those of Saladin and 
Babur and of General Frederick R. 
Chesney, R. A., whose grand niece, 
Charlotte Bell Wilson, he married in 
1879. Mr. Lane-Joole came from 4 
family several other members of 
which were distinguished Orientalists. 
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BERLIN LETTER 
by Flora Turkel-Deri 





galleries, 
the 
gone by, re 


Before Christmas the art 


despite the adversities of present 


time, have as in years 


doubled 


catering to all 


their activities in offering a 


fair tastes—a proof 
our cul 
still 


the ari 


rooted in 
that Berlin 
her position as 


that art is deeply 


tural life, and also 


maintains 


center of Germany even if a number 
of Berlin dealers have gone to Paris 
for a time, where conditions are not 


so stringent as here. 

The national galleries also are mak 
effort to the public 
The exhibi 


ing every arouse 
to an appreciation of art. 
now on in the 
the 


quality, that something which gives to 


tion museum’s print 


room features age-old problem of 
man-made manifestations intrinsic 
value. In 


“Genius and Talent,” 


this show, which is entitled 
prints and draw- 
great masters the XVth 
XVIIIth are 
juxtaposed to work by less highly en 
labels 


few words the particular felicities and 


ings by from 


to the century shown 


dowed artists, indicating in a 
this 
helped in his 
vital 
creation of 


work.. In 
uninitiated is 


deficiencies of each 
the 


efforts to 


way, 
perceive the factors 
that go into the 


Furthermore, the 


art. 


sixty examples on 


view have been so expertly selected 


rich store belonging to 


and 


from the 


print room so adroitly arranged 
that the exhibition is one for the cog- 
noscenti as well as the uninitiated. 
How vividly Diirer’s individual de- 
lineation speaks to us as contrasted 
with work by Amberger, Beham and 
others! Gritinewald’s hot intensity, 
though it does not need a foil to be- 
yme impressive, is very suggestively 
set off by the dry and inanimate com- 


positions by Brosamer. A _ series of 


pen and ink drawings with Rem- 
brandt’s generous, living line is con- 


tiguous with far less significant sheets 
by Flink and Hoogstraten. The re- 
strained breadth and clarity of state 
ment in two nudes of children by 
Raphael is easily recognized, especially 
in the neighborhood of the manikin- 
like figures by Albertinelli. A pen and 
ink by Tiepolo placed beside a copy 
made by one of his pupils is likewise 
illuminating, while a sketch by Guardi, 
remarkable for its facile, light han- 
dling, is cleverly 
anonymous XVIIIth century rendition. 
7” * ~ 

The portrait exhibition 
Egyptians to the XVIIIth century, 
which has met with general interest, 
remains open through the holidays at 
the Kaiser Friederich Museum, to be 
followed by a display of the craft of 
the goldsmith from the earliest times 
to the Renaissance. The objects in- 
cluded comprise the choicest specimens 
from our ethnographical museum, our 
crafts collection and the museum of 
antiquities. 


from the 


* * * 

The National Gallery has assembled 
a collection of one hundred and fifty 
paintings by the late Lesser Ury, re- 
vealing step by step the development 
of this artist who had to fight his way 


in art until the end. In truth, up to 
the last, he had influential adver- 
saries who prevented his election to 


the Academy of Fine Arts, a distine 
tion conferred upon younger and far 
less worthy contemporaries. 

But now, too late for him to enjoy 
them, unmitigated honors have been 
accorded his oeuvre and personality. 
Here, in this comprehensive memorial 
survey we recognize the imperious 
authentic desire to create, to express 
in terms artistic the perception of 
outer reality. Sometimes the attempt 
is uncontrolled and the result weak 
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By ROBERT HALLOWELL 


Included in the Artist’s One-Man Show at the Montross Gallery 


the inevitable chaff in any artist’s pro- 
duction—yet on the whole, Lesser 
Ury’s achievement is sufficiently dis- 
tinguished to give him an assured 
place in the history of modern paint- 
ing. 


The earliest pictures in the exhibi 
tion were done in his twenties and 
possess unusual merit. He had gone 
to Paris in 1881 after several years 


study in Diisseldorf and Brussels and 
had not hesitated to accept the then 
new impressionistic manner. The 
fruits of this sojourn as represented 
in the show of flower pieces and 
interiors several hues darker in tone 
than the work of the following period. 


It was then he spent two years in a 
small Belgian village interested in 
landscape and peasant life, and we 
find his style becoming more simple 
and direct. 

After this he settled in Berlin and 
became the chronicler of the town’s 
manifold pictorial aspects. All that 
met his eyes was of interest: the 
coffee-houses, the theatres, the stock 
exchange and above all the streets 
His dominant tones become lighter 
and lighter. The appearance of na- 


ture is suggested through color rather 
than tangible form. The beauty of 
flowers and foliage, brilliant sunshine 
and cloudy skies were rendered in a 
language entirely his own. 

When sixty-five years of age, that 
is in 1926, Lesser Ury went to Lon 
don from which place he brought back 
pictures which excel.in the subtlest 
gradation of tone, dimly palpable 
visions of the London panorama. Two 
years later he returned to Paris to 
record with all the mastery of his 
ripened art the beautiful spots of that 
much loved city. In the last two years 
of his life, he painted from the win- 
dow of his studio in Berlin the pul 
sating life of the city in its changing 
moods by day and by night. Finally, 
in 1931 his maturest personality and 
his maturest art expressed itself in a 
self-portrait, in which the expression 
is peculiarly searching and knowing. 

* * x 

A miscellaneous exhibition at the 
Flechtheim Galleries includes works 
‘by Wilhelm Lehmbruck whose fiftieth 


birthday would have occurred on Jan 
uary, 1932, had he not committed sui 
cide in 1919 in a state of profound 
despondency. The sensitiveness of a 
delicate soul unfit for the struggle for 
life is revealed in these elongated fig 
ures and especially in the thoughtful, 
lengthened faces of the sculptures 
which are his most personal offerings 
There is a compelling stillness 
majesty about these works, while in 
more solidly conceived pieces the art 
ist’s special qualities become some- 
what submerged. Lehmbruck’s sculp 
tures express a longing to soar above 
reality; the flowing animation of con- 


tour, the gracious tenderness of at 
titude, reveal the spirituality of his 


creative impulse. 


To judge from outward appearance, | 


it is a far ery from Lehmbruck’s 
Gothicized figures to the powerful 
simplicity of Barlach’s humanly im 


pressive bronzes at 
Yet both artists share an intense de- 
sire to imbue their works with emo 
tional fire. It is true that 
do not possess the force of appeal, the 
living warmth of Barlach’s far famed 
wood-sculptures, but fundamentally 
the new conceptions reveal the same 
inner gravity and deep humanity tha: 
is their main asset. His works ring 
true; 
they contain that profound honesty 
which is the touchstone of all perma- 
nent art. 

To add a touch of lightness, a num 


the same gallery 


ber of water colors by Rudolf 
Schlichter are also displayed. Here 
a turbulent imagination has given 


rise to strangely fantastic conceptions 


full of lurking evil and danger. The 
painter manages to suggest a secre 


tive, furtive mood and his use of pi2 
ments sustains this effect. 

Lilly Steiner of Vienna shows a 
series of water that are more 
cheerful. To judge from these studies, 
Frau Steiner derived much from her 
sojourn in Paris during recent years. 
The beauty of nature appeals to her 
but she does cling to photograpi: 
reality. There is a blooming charu, 
in these colorful sheets, together with 
a painter’s fundamental knowledge of 
composition. 


colors 








the bronzes | 


they are never spectacular, and | 
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The Moller Gallery presents an as-| experimental. Color textures are rich 
semblage of pictures from an early|and both portraits and landscapes 
period of the Briicke group when their | show a personal style. When seeking 


uncompromising 
was generally ec 


mode of 
mnsidere 


expression 


to find what impairs the complete im- 
rebellious 


pressiveness of these works, one de- 


Now these pictures have become stand-| cides that an inner hesitancy blocks 
ard works of the movement, and we| full fruition, that the fusion of emo- 
can see the important contribution |tion and material is incomplete. Yet 
made by these artists to the picto-| the sensibility of the artist’s pictorial 


rial intensifications that have changed| expression prove him to be on the 


contemporary art. Heckel, Kirchner,| right path. 

Otto Mueller, Pechstein and Schmidt ae 

Rotluff have arrived at something 

genuinely their own, and they have| The national collections of art 
since found a following that gives ful’ |in Berlin have been invited to con- 
authority to the fierce radicalism of|tribute to the Royal Academy’s ex- 
their artistic credo. Fritz Kuhr, also| hibition of French Art in London. Sev- 


represented here, draws entirely upon| eral of the finest examples of French 


inner visions for inspiration. His ab-| 2°t in the museums here will be sent, 
stract designs have but faint reminis-| 2mong them being a siall altar piece 
censes of visual experience. Tentative | Consisting of two panels, which was 
shapes and forms are put together acquired in 1900 by Dr. Bode and 
with a fine sense of relative values} Which recent investigations have estab- 
and a sure visualization of color| lished as of French origin, circa 1400. 
effects. Another contribution will be a leading 

A series of new water-colors§ by work by Jean Fouquet, representing 
Lyonel Feininger which tell more of Estienne, Chevalier, the favorite of 
the outer world than we are wont to Agnes Sorel. In the background of 
find in his works are also on view. this panel St. Stephen is depicted rest- 
However, these sheets retain the| ‘58 his hand on the shoulder of the 
romantic charm and delicacy “f re'ief donor. Nicholas Poussin’s rendition of 
that have won high esteem for Fein St. Matthew seated among antique 


ruins writing the Holy Gospels, against 
a landscape background representing 
the Tiber valley is also to go to Lon- 


inger’s art. 


* * + 


Adolf Struebe, at the Hartberg Gal-| don. The print room’s loans consist of 
lery, is a Professor at the High School} several drawings from the XVth and 
of Art, but, fortunately, his works | XVIth centuries, among which is a 
do not show academic tendencies.| sheet by Fouquet, discovered by Dr. 


They are, on the contrary, somewhat! Friedlander. 


ON EXHIBITION 


TOMORROW (SUNDAY) from 2 to 5 p. m. AND 
CONTINUING DAILY UNTIL SALE, from 10 a. m. 
to 10 p. m. at 
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SCENES, AMERICAN SPORTS AND VIEWS. 
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I do not remember The Arts Colle 


tions Fund to have benefited before 
to any great extent by a bequest from 
an art dealer, but it has just been 


announced that under the will of the 


late Mr. Hans Velten, for many yea) 


of Bond Street, it comes into the 
handsome sum of £30,000 At the 
same time Mr. Velten’s collection of 


paintings are left to the nation, 


amongst them a 


Fantin-Latours 


couple of admirable 


and works by Diaz, 


Harpignies and others of the French 
School. 

Mr. Velten is an instance of a deale) 
whose advice is calculated 
benefit the 


was he who guided the late Mr. Jus 


greatly to 


client who accepts it. It 
mone 
tice Day in acquiring examples of con 
temporary Dutch and French masters 
when they 


ures, later to mount to 


couple of fig 
four. 


stood at a 


The late art dealer, who gained his 
early with the 
Colnaghi and Obach, as it 
known, and at the Goupil 
thought it right that the fortune that Preparations are 
he had amassed in England should) for the Charles II 
return to her. in January. The King heads the list 
with the loan of four pictures from 
Hampton Court, two being portraits of 
“Windsor Beauties,” as they are affec- 
tionately known and the others being 
“The Departure of Charles II from 


experience firm of would leave behind 


fortune 


mated that he 
used to be! quite so large a 


Gallery, * * * 

proceeding apace 

Exhibition to open 
” * . 

Apropos of wills, Sir William 


Orpen’s estate is stated to reach as 
much as £159,000, this sum including 


the valuation made by Christie’s of| The Hague,” and “The White Ladies’ 
his pictures and other works of art.) Priory near Boscobel House.” The City 
Though it was known that very sub-| Companies are coming forward with 
stantial sums have been paid to the! silver, including historic maces, and 


the Oxford and Cambridge colleges are 
Not only 


late artist of recent years for his com- 


missioned portraits, it was hardly esti-| lending from their treasures. 
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HAGUE” 


Believed to be one of two paintings by this rare Dutch master known to be in the United States 
picture will come up in the Blair-Farr sale at the 


will Lely ladies in their 
adorn the walls, for considerable space 
is to be allotted to the politicians (the 
Cabal included), the scientists and the 
literary men associated with this age. 
Stress is also being laid 
American loan of photographs of 
Charles II houses erected in the States. 
From what I hear from headquarters, 
the show should prove delightfully in- 
timate and really revealing of the life 
both of the court 
moners of the time. 


and of the 


* * * 


There are certain foreign artists that 
one would like to claim for this na- 


tion. E. McKnight Kauffer, 
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a very practical contribution to thi 
side of art. They are essentially 
suited to reproduction by the aid of 
the stencil, and this exploits color in 
handwork on inexpensive lines. M1 
Kauffer has a nice feeling for color 
and few know better how to achiev: 
the desired psychological effect by its 
skilful use. The hoardings of this city 
ywe him a debt of gratitude, for not 
alone has he enriched them by his 
own admirable designs, but he has 
definitely improved the calibre of 
poster-design in this country. 


a - ” 
The romantic interest attaching to 
Flora Macdonald remains perennial, 


so that a hitherto unrecorded portrait 
of the lady by Richard Wilson pos 
sesses more than the aesthetic impor- ; +] 
tance which a fine canvas by this art 
ist would in any present. The F 
work, which depicts Flora in a most § ‘ 


case 
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arresting gown somewhat suggestive t 
of a tartan, has been appropriately ac- u 
quired by the Scottish National Por t 
trait Gallery, where it will no doubt rn 
hang in proximity to the copy of her I 
ee, Ln gay ria presentment by Allan Ramsay. It is . 
By JOHANNES VAN KESSEL probable that Wilson, who was pre- , 
, this interesting dominantly a landscapist rather than t 
1 merican-Anderson Galleries on January 15 and 16. a portraitist, was attracted by Flora t 
Macdonald when on her release in ] 
1747 she visited Lady Primrose in j 
loveliness|now showing at Tooth’s is one of London It would appear from the . 
them. This American draftsman is) yarious portraits of the sitter, though | 
essentially an intellectual, by which I) somewhat homely of countenance, she 
do not mean a “highbrow,” too ab- had a lively taste in dress. In the : 
stract to be “understanded of the peo-| Wilson version of her. perhaps the 
upon the) ple,” but a man whose work is al-! most. brilliant passage occurs in the ; 
ways based on sound intellectual un-| rendering of the elaborate gown. , 
derstanding of the problem to be ; 
faced. He has absorbed the principles a 
of the art, poster and otherwise, of MONTCLAIR 
Germany and France especially, and 
com- made use of what he has considered 
sane and effective in each. When he A memorial exhibition of the paint- : 
desires to arrest the attention, he pro-| ings of Robert Henri opened in the 
ceeds on well reasoned lines and usual-| Montclair .rt Museum on January 1. : 
ly attains his object. The present ex-; In the upper gallery are being shown 
i- hibition is of water-colors and draw-,) throughout the month water cOdlors of . 
who is! ings for books, the latter representing! Virginia City by Mildred G. Burrage. . 
( 
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Asia Minor goddess, a Pentellic 
lutrophorus, an Athenian VIth century 
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3 COMING AUCTION SALES 


Serccconrenn) 





marble 


B. C. black figured pottery lekythos 


and a IIIrd century tanagra dancer. 


BLAIR, FARR COLLEC- 
TIONS 


Sale, January 15, 16 
Exhibition, January 9 


Ranging from fascinating animal 
seulptures of the early Bronze Age to 
contemporary sculptures and paint 
ings, the art collections of Mrs, Chaun 
cey Blair of Chicago and of H. Bartow 
Farr, to be dispersed at the American 
Anderson Galleries, offer notable fare 
to the collector. Mrs. Chauncey Blair, 
who is considered by many authorities 
to be the only consistent American wo 
man collector left since the death of 
Lizzie Bliss, now resides at Geneva 
and the disposal of her collection is 
part of her proposed general simplifica 
tion of her life. The sale will take 
place on the afternoon and evening of 
January 15 and the afternoon of Janu 
ary 16. Exhibition began today. 

Collectors’ occur in practi 
cally all categories of this very impor 
tant sale. Among the Blair items are 
two very different carved stone Wei | 
heads of Buddha. Both were acquired 
from C. H. Vignier of Paris. | 

Another carved stone Buddha head 
is Siamese of the XVth or XVIth cen 
tury, considered the most superb that 
has left Siam. Another Siamese sculp 


pieces 





|his day. It is a 
| Malatesta and is recorded in Armand’s 
| Les Médailleaurs Italiens, and is illus- 


| Jahrhunderts 


A large group of other ancient Greek 
objects came to the Blair collection 
through Indjoudjian of Paris, among 
them a charming IVth century B. C 
portrait bust of a young girl. This has 
been exhibited at the Metropolitan Mu 
seum, as have the head of the Asia 
Minor goddess and one of the Wei 
heads mentioned above 


Another object exhibited at the 
Metropolitan Museum is a carved and 
polychromed XIIIth century German 
bas-relief in wood. It presents a “De 
scent from the Cross,” and is an inte 
gral part of a reredos in the Kaiser 
Friedrich Museum in Berlin. A hard 
stone XIVth statuette of the Madonna 
from the Ile de France has also been 
shown at the same museum and came 
from Raoul Heilbronner of Paris. 

One of the numbers which is authen 
ticated in art literature is a bronze 
medal by Matteo dei Pasti (1420-1490), 
one of the great Italian engravers of 
portrait of Isotta 


Italieni- 
Fiunfzehnten 


trated in Friedlaender’s Die 
schen Schaumiinzen des 
(1430-1530). 
In the Farr collection of paintings 


there is a signed Van Kessel, “The 
| Visit of William of Orange to The 
| Hague,” one of two paintings by this 
Dutch master known to be in this 


ture of the same period is a bronze | country. Incorporated in a cassone are 


statuette of Buddha not quite three 
feet high. Small statues of this type 
are extremely rare, as is an early 
T'ang full length Kuan-yin in carved 
and polychromed marble. 

Of the Oriental paintings, a Siamese 
XVIth century triptych is notable, the 
central figure of which is a Buddhistic 
deity with devotional figures in the 
other two panels. There are a pair of 
XVth century Korean flower paintings 
on silk, and among the Ming paintings 
an unusual half-length portrait of a 
mandarin. 

In the group of Chinese jades and 
ceramics, all of which come from A 
W. Bahr of New York City, appear a 
pair of glazed earthenware Han taper 
holders, a T’ang turquoise-blue earth 
enware dish and an ancient ribbed 
glass Sung bowl, a museum specimen 
excavated at Honan. A pair of Yung 
Cheng decorated mazarine blue porce- 
lain vases are to be found in the Farr 
collection and were acquired from Du 
veen Brothers. 

Special attention is called to a fasci 
nating group vf tiny ancient Chinese, 
Babylonian und Greek animal sculp- 
tures from the early Bronze Age to the 
T'ang Dynasty. Some are only 1's 
inches long. 

A number of outstandingly 
tant pieces have been acquired from 
Joseph Brummer. One of these is an 
exquisite marble bas-relief portrait of 
Cleopatra. The only other known con- 
temporary portrait of this famous 
queen is a Greco-Roman work in the 
British Museum. From the same well 
known dealer was acquired, among 
other items, a beautiful Vth or IVth 
century B. C. carved marble head of an 


impor 


three paintings of the Italian Renais- 
|}sance: a Uccello, a Mantegna and a di 
Bartoli. Among the Blair paintings is 
| very interesting early Gainsborough, 
‘Guardsman Seated in Landscape,” 
from Scott & Fowles and accompanied 
| by a letter signed by Mr. Stevenson 
Scott, placing the date of this paint 
ing at about 1750. 

There is a large group of contem 
poraneous' sculpture and_ paintings, 
among which two statuettes in pol- 
ished marble by the Brazilian, Victor 
Brecheret, are of special interest. 
Frieseke, Karl Anderson and Arthur 
B. Davies are among the American 
painters represented, while some six 
or seven Henry Golden Dearths are 
also offered. 

The Farr collection of XVIth, XVIIth 
and XVIIIth century furniture and 
decorations covers a wide range, in- 
cluding Spanish, Italian, Florentine, 
Burgundian, French and English speci- 
mens, and was purchased variously 
from such well known dealers as De- 
motte, Duveen Brothers, French and 
Company, Charles of London and Ala- 
voine. Various of the pieces are 
signed by famous cabinet makers. 

In the silver section, there are two 
armorial dishes by Paul Lamerie 
(1727) and several unusually fine 
Georgian examples. 

Altogether, the catalog lists 559 
items—too large a number to allow 
more than mere mention of the bro 
cades, the European porcelains, the 
engravings and etchings, jeweled med- 
als, Persian miniatures, Persian and 
Hispano-Moresque faience, Sung al- 


bum paintings and Chinese porcelains 
and hard stone ornaments. 
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FRENCH, 1690-1743 


Nicolas Lancret was a | 
of the great Watteau 


“LA Printemps (Spring 
The Young Bird Catche 
Hetght 6 inche 
tdth 51% im 
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ORIENTAL 


ART 


PAINTINGS 
SCULPTURE 
PORCELAIN 
SsRUN ZED 
POTTERY 


2 REE HS 


AMANAKA & CO. 


680 FIFTH AVENUE _. 


CHICAGO 
846 N. Michigan Ave. 


WASHINGTON 


1207 Connecticut Ave. 


PEIPING 
CHINA 


LONDON 
127 New Bond Street 


NEW YORK 


BOSTON 
456 Boylston St. 


OSAKA 
JAPAN 
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NATIONAL ART 
GALLERIES 
MICHAELSEN, CURRIER & 
IVES 


Sale, January 14 at 8:15 
Exhibition, January 10 


Two hundred rare Currier & Ives 
lithographs will be sold at auction on 
Thursday evening, January 14, at 8:15, 
by the National Art Galleries at the 
Hotel Plaza 


day afternoon at two o'clock, to con 


Exhibition begins Sun 


tinue until the time of dispersal 

In putting this expertly selected col 
lection under the hammer, the Mi 
chaelsen Gallery, which has ordere‘4 
the sale, emphasizes the fact “that 
they are all original impressions in 
perfect condition, guaranteed to be so 
and exactly as described in this cata 
log. The collection as a whole is the 
result of years of effort to bring 
together so distinguished a group. The 
purchaser of a Currier & Ives print at 
this sale is assured of the fact that 
he is making a purchase that in many 
instances could not be duplicated re 
gardless of price and has made an in- 
vestment that is unequalled. 


“To further assure the purchaser of 


the sincerity of this statement, we 
hereby guarantee that any print pur 
chased in this sale may at any time 
in the future be exchanged for an- 
other print at our gallery at the full 
price paid in the sale. 

“These prints are listed in the ex 
cellent book written on Currier & Ives 
prints by Harry T. Peters, Esq 

“In order to afford the purchaser 
the opportunity to inspect these prints 
most carefully, to be sure that they 
are completely margined and in good 
condition, they are being exhibited un- 
framed.” 

In addition to the Currier & Ives 
items, there is also to be sold an im- 
portant portrait of Washington in its 
original colonial beaded gold leaf 








Ancien Palais Sagan, 57 Rue St. Dominique 


frame It is a three-quarter length 
eated figure by one of Washington's 
contemporaries, although a definite at 
tribution cannot be traced, owing to 
the fact that the last owner made no 
family record It is a so-called “Con 
stitution” portrait, but different from 
all others in its presentation of the 
manh-ol-wal 

Every type of Currier & Ives prints 
ire included, many of them brilliant 
and important impressions Among 
the historical subjects will be found 
the well known “Washington at 
Home” and a portrait of Lincoln with 
ut a beard, dated 1860, when he wasa 
candidate for the Presidency The 
American Rural series includes among 
other quaint old-fashioned views a bril 
liant impression of No. 4 in the Ameri 
can Farm Scenes; “A Pioner’s Home 

On the Western Front” and “Au 
tumn in New England—Cider Mak 
ing,” from the famous series painted 
by G. H. Durrie 

In other series “The Express Train” 
is an amusing and particularly colo1 
ful example. “Clipper Ship ‘Dread 
nought’ Off Tuskar Light” is one of 
the earliest impressions of th:s beauti 
ful print “The Whale Fishery,’ 
which is one of the most important ol 
all Currier prints, comes in a beauti 
ful impression, as does “ ‘Wooding Up’ 
on the Mississippi,” depicting two old 
“sidewheelers.” Another important 
subject is “Summer Scene in New 
York Harbor,” while “Great Five-Mile 
Rowing Match for $4,000 and the 
Championship of America” is most 
scarce. 

In the large American Sports sec 
tion will be found “The Cares of a 
Family” (showing a quwail’s nest); 
“Shooting on the Beach,” and the im 


portant “Brook Trout Fishing—An 


Anxious Moment.” “Fox Hunting” is 
a complete set of four and difficult to 
come across. What is considered the 
most important of all Currier prints, 
“The American National Game of 
Baseball,” comes in fine condition with 
good margins. 

Among the American views, “Scen- 
ery of the Catskills—The Mountain 
House,” is an uncommon and decora- 
tive coaching print. “Lake Winne- 
pesaukee, From Centre Harbor, New 
Hampshire,” is likewise most uncom- 
mon. 


JACQUES SELIGMANN & ( 


3 East 51st Street, New York 


PAINTINGS and WORKS of ART 


PARIS 
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American-Anderson Galleries 


30 East Sith Street 


January 9—Sale of colonial \ 
furniture, silver, etc, by order of I 
Sack of Boston 

January 12—Sale of Hutchi: 
rraphs and book 

Junuary 15, aft. and eve., Jan. 16, aft.— 
Sale of the art collection of Mrs 
(Chauncey Blair of Chicago nd of H 
Bartow Far Exhibition begins Jan. 9 


National Art Galleries 
The Rose Room 
Hotel Plaza 
‘Sth and Fifth Avenue 


Junuary 9—Miscellaneous sale of riticgue 
French tapestries, antique French, Eng 
lish and Renaissance furniture, Orier 
tal rugs, ete., and jewelry 

January 14 at 8:15—Sale of 200 Currier 
and Ives prints by order of the M 
chaelsen Gallery. Exhibition begins Jat 
10 at 2 


Plaza Art Galleries 
9 East 59th Street 
Junuary 16 at 2:15—Sale of etching 


Part II of the former stock of F. Denks, 
Inc., also Italian furniture majolien 
textiles, etc., formerly the property of 
the Grand Duchess of Montiel with 
idditions Exhibition begins on Jan. 11 


Silo Galleries 
16th Street and Vanderbilt Avenue 


January 15, 16—Miscellaneous§ sale of 


household furnishings Exhibition be 


gins Jan. 11. 


PPP LILLIE LLL LEPLOL ELL ELOLLLOL ELL LS? 3 


FOREIGN 


s 
4 
4s 
AUCTION CALENDAR ; 
>) 


PP PL OPER PL OL LLL LLL LLL LOL LL LLL OLD 


BERLIN 
Hollstein & Puppel 


February 24, 25—Collection of a prince, 


containing color prints, English sport 
ing prints, et 


February 26— Drawings Water-colors 
paintings of the German school of 180 
to 1850 

April—Old Master prints 


Int. Kunst-Auktions 


January 12—Furniture, paintings, objets 


dart. 


January 26—The “S” collection of Berlin 


AMSTERDAM 
Mensing & Co. 


April—Works by Rembrandt and othe 


masters, 


MUNICH 
Otto Helbing 


January 12—Napoleonic coins and medals 


9 Rue de la Paix 








449 Park Avenue 


BALZAC GALLERIES 


EXHIBITION OF PAINTINGS AND WATERCOLORS BY 


JEAN CROTTI 









MURRAY 
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SCHULTHEIS 
GALLERIES 


Established 1888 
142 FULTON ST., NEW YORK 


Funtines | 


by American and Foreign artists | 


| Mezzotints . Etchings | 





485 Madison Avenue 


>) a” 


coco ooo 

















K. KEYES 


Photographer of Art Collections 
Paintings, Art Objects and Interiors 


Studios at 138 East 60th St., New York 


Large Prints 








FREDERICK KEPPEL 
& CO., Inc. 


ENGRAVINGS 


AND 


ETCHINGS 


BY 


OLD MASTERS 
16 East 57th St., New York 
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ARNOLD SELIGMANN 
REY & CO., Inc. 


11 East 52nd Street NEW YORK 


WORKS of ART 


ARNOLD SELIGMANN & FILS 


23 Place Vendéme . i 


PARIS 


FREDERICK 


BUCHER 


GALLERIES 


ANTIQUES 
‘“APESTRIES 
FURNITURE 
We Also Buy 
Works of Art 


“SOLMEDGANG"™ 
By ANDERS ZORN 


Sw } Re 


From the 
Yerkes Collection 


New York 





THOMAS J. KERR 


formerly with 


DUVEEN BROTHERS 
IMPORTANT PAINTINGS BY OLD MASTERS 
ANTIQUE WORKS OF ART 


TAPESTRIES FURNITURE 
The Frances Building, 5th Ave. at 53d St. New York 


_—— eee ee eee anand 


DALVA BROTHERS 


IMPORTERS OF ANTIQUE TEXTILES 
WHOLESALE 


510 Madison Avenue New York 





METROPOLITAN Galleries 


Now at 730 Fifth Ave., Heckscher Bldg., 2nd Floor, New York 
FINE PAINTINGS FOR DEALERS AND COLLECTORS 





VALENTINE GALLERY 


69 East 57th St., New York 12 Rue Godot de Mauroy, Paris 
SELECTED PAINTINGS 
BRAQUE, CEZANNE, DERAIN, RAOUL DUFY, LURCAT, 
MATISSE, MODIGLIANI, PICASSO, RENOIR, ? 
DOUANIER ROUSSEAU 





PIERRE MATISSE 


SELECTED MODERN PAINTINGS & SCULPTURES 
FULLER BUILDING 


51 EAST 57TH STREET 
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SEOCPIOVIVS 


Calendar of 


47th Streeu— 
through 





ackerman Galleries, 50 Kast 


Old English coaching prints, 

Jan 

\inslie Galleries, Waldorf-Astoria, Park 
qvenue and 50th Street—Paintings by 
Ivan Choultse, to Jan. 15. 


american Academy of Arts and Letters, 
Broadway at 156th Street—Memwrial ex 


hibition of sculpture by Paul Wayland 
Bartlett. 
American-Anderson Galleries, 30 East 
s7th Street—Water colors of old Spain 
py Vernon Howe Bailey, Jan. 5-23 


\merican Folk Art Gallery, 113 West 13th 

street—Early American paintings in oil, 
and on velvet and glass, 
(Open 


water color, etc., 
Pennsylvania Dutch facture, ete, 
by appointment). 


1n American Group. The Barbizon Plaza, 
ssth Street and Sixth Avenue—One man 
exhibition by Chuzo Tomotzu, Jan, 4-25 


in American Place, 509 Madison Avennue— 


Latest paintings by Georgia O'Keeffe. 

(Arden Gallery, 460 Park Avenue—Fine 
examples of china, glass and antique 
and modern furniture. 

Art Center, 65-67 East 56th Street— 
Block prints by Chas. W. Smith, Jan 
4-16 Work by members of the N. Y. 
Society of Craftsmen. 


Averell House, 142 East 53rd Street—Art 
for the garden from English and French 


estates 


BRabeoek Art Galleries, 5 East 57th St.— 
Water colors by Paul Gill, Jan. 4-16. 


Balzac Galleries, 449 Park Avenue—Still 
lifes and flower paintings by A. Manie- 
vich, Jan. 5-21. Paintings and water 
colors by Jean Crotti, to Jan, 16. 


telmont Galleries, 576 Madison Avenue— 
l’rimitives, old masters, period portraits 


John Beeker, 520 Madison Avenue—Wate) 
by Jean Hugo, Jan. 5-31. 


colors 


Boehler & Steinmeyer, Ine., Ritz-Carlton 


Hotel, Madison Avenue at 46th Street 
Old masters. 
teurgeols Galleries, 123 East 57th Street 


French art, arranged 


Zborowski. 


Contemporary 
by the Galeries 
Avenue— 
Mortimer 


Washington 
marines by 
Jan 


Bronx House, 1637 
Landscapes and 
J. Fox, through 








Exhibitions in 


The Art News 17 
Vernay Galleries, 19 East 654th Street— | Whitney Museum of American Art, 10 
Special exhibition of XVIIIth century West Sth Street—The museum's collec- 
English furniture, silver, porcelain ana tion of water colors, drawings, and 
paneled rooms. prints and 200 works from the museum's 
ew or collection of paintings, Jan. 5-Feb. 4. 
Wanamaker Gallery, au Quatrieme, Astor 
Place—American antique furniture at- | Wildenstein Galleries, 647 Fifth Avenue— 








tributed to Goddard, Townsend, Sey- Paintings by Clo Hade (Baroness 
mour, MelIntire and others. Herthadoblhoss). 
Dutton’s 681 Fifth Avenue—Water color | Morten Galleries, 127 East 57th Street— 
drawings by Gordon Grant. Paintings by Mildred Crooks and paint Julius H. Weitzner, Inc., 122 East 57th St.— | Yamanaka Galleries, 680 Fifth Avenue-- 
ings by Isabel Moncaya, Jan. 4-18. Old and modern paintings Group of important early Chines 
Ehrich Galleries, 36 East 57th Street— bronzes. 
Paintings by old masters and antique | Museum of French Art, 22 East 60th Street | weyhe Gallery, 794 Lexington Avenue— 
English furniture and accessories, mod- Loan exhibition of work by Fantin- Drawings and prints by Mabel Dwight | toward Young Galleries, 634 Fifth Ave.— 
ern china, glass and linens, through Latour, Jan. 13, through Feb. 14. and sculpture by Betty Burroughs, Jan XVIIIth century English portraits and 
Jan. 4-23. landscapes, through Jan. 
Museum of Irish Art, The Barbizon, Lex- 
Verargil Galleries, 68 East 57th Street— ington Avenue and 68rd Street—Paint “ 
Water colors by Austin Mecklem, sculp- ings by Sir William Orpen, Sir John} 
ture by Hannah Mecklem and racing, Lavery and other Royal Hibernian Aca- 
polo and coaching aquarelles by Pierre demicians. A permanent exhibition oft 
Dubaut, to Jan. 18. arts and crafts Open daily, 10 a. m M. & R. STORA The Clapp & Graham Company 
one in i: Die , to 10 p. m. Gothi aR : 514 Madison Ave., New York 
‘ifteen allery, 387 fest S7th Street— 
Paintings and water colors by Donald | Museum of Modern Art, 730 Fifth Avenue ovnic an enalssance OLD and MODERN PAINTINGS 
Olyphant, Jan. 4, through Jan. 16. One-man 


The Gallery, 144 West 18th Street—Water 


ce ty Digs Bivers. | Works of Art 


Jan. 


and WORKS of ART 


Estates Appraised or Paintings Bought 


through 





Paris, 32 Bis Boulevard Haussmann 


















colors of Mexico by Helen McAuslan. National Arts Club, 15 Gramerey Park— 
Members’ annual exhibition of paint- 
Gallery of Living Art. 100 Washingtor ings and sculpture. Si (es (se (ses (an (ee ( (se ( (ss (ss (se (se ( 
Square East—Permianent exhibition oe ° — a ll DECORATIVE FLOWER 
progressive XXth century artists. National Ass’n of Women Painters and Elisabeth Wildenstein PANELS PAINTINGS 
Sculptors, 215 West 57th Street—Th. fl PAUL MORO 
hibi ‘ough Jan. 2 23bis Rue de Berri, PARIS 
Pascal M. Gatterdam Art Gallery, 145 41st annual exhibition, through Jan, 2! Is ue e berri, E t Rest f P inti 
West 57th St.—Paintings by American RR " Art Clrete. © & 0 (Champs-Elysées) xper estorer 0 aintings 
and foreign artists. . B. Neumann. New Ar ‘Irele, cast . ~ Cleaning and Relining 
57th Street—W ork by Frank Herrmann, t FIRST CLASS OLD PAINTINGS 1 East 53rd Street New York 
(ioldschmidt Galleries, 730 Fifth Avenne— Jan, 7-23. FRENCH FURNITURE 1 elephone: PLease 3-1255 
Old paintings and works of art. . . - - . ‘ 4 (18th Century) ll : 
ewar Museum, Newark, N. — B 
(irand Central Art Galleries, 6th Floor, Modern American paintings and sculp- at 
Grand Central Terminal—Work by ture. American folk sculpture, through 
Frederick M. Grant. Jan. 5-16 ‘ January. The Wilbur Macy Stone col 
' ? . lection of paper dolls, paper theatres, | MACBETH GALLERY 
ic "e zzle books ee shows ate 
Grant Studios, 114 Remsen Street, Brook- Stine pone 2 = we oe | PAINTINGS 
—— and water colors by Marie ern American paintings and sculpture 
rommer, through Jan. 20. the bequest of Miss Lizzie Bliss. The BY AMERICAN ARTISTS 
_— wen a Jaehne loan collection of netsuke. Ob- Ancient Paintin 5 
urlow, MeDonalk Co., 667 Fifth’ Ave.— jects of beauty costing 5 and 10 cents. . 
Etchings by old and modern masters, J ETCHINGS 


through Jan. 


Marie Harriman 
Street—New 
through Jan. 


Gallery, 
paintings 


61 
by 


East 
Walt 


57th 
Kuhn, 


. Jackson Higgs, 82 East 57th 
Old masters from the XIVth 
X1IXth century. 


Street— 
until the 


Edouard Jonas 
Permanent 


of Paris, 9 East 
exhibition of French 
XVIIIth century furniture and works 
of art. “Primitive” paintings and paint- 
ings of the XVIIIth century French and 
English schools. 


56th St. 


Junior 
Water 


League, 
colors 


East 
Margaret 


Zist Street— 


Edmonds 


221 
by 


Kennedy Galleries, 785 Fifth Avenue— 
French color prints, through Jan. 


Brooklyn Museum, Eastern Parkway. | Keppel Galleries, 16 East 57th Street- 
Brooklyn—Water colors and drawings Colored prints and contemporary and 
by Albert H. Sonn, through Jan. Deco old masters, through Jan. 
rative designs by children in the Brook 
Ivn elementary grades, through Jan. 15 | Thomas Kerr, Frances Bldg., Fifth Ave- 
Recent print accessories, including 16 hue at 53rd Street—Works of art, paint- 

as etchings by Rembrandt, Jan. 10-Feb. 1 ings, tapestries and antique furniture. 
; Brownell-Lambertson Galleries, 106 East | Kleemann-Thorman Galleries, Ltd., 575 
i 57th Street—Prints, glass, ete. Madison Avenue — English prints, 
: through Jan. 
| trummer Gallery, 55 East Sith Street— 
j Antique works of art. Kleinberger Galleries, 12 East 54th St.— 
| Old masters, through Jan. 
i Bucher Galleries, 485 Madison Avenue— | ’ ; ‘ 
4 Antiques, tapestries and objects of art. Knoedler Galleries, 14 East 57th Street-- 
: Portraits by Philip A. de Laszlo, Jan. 4, 
: | Butler Galleries, 116 East Sith Street through Jan. 16. 
) | Paintings “suitable for decoration.” ; , F 
' Kraushaar Galleries, 680 Fifth Avenue— 
i Carlberg & Wilson, Ine., 17 East 54th St.— Lithographs by Toulouse-Lautrec, 
| XVITIth century English and French through Jan. 23. 
| portraits, primitives and sporting pic . 
; : tures. i*Elan Galleries, 50 East 52nd Street— 
° | Comprehensive one-man show of work 
| : Caz-Delbo Gallery, 561 Madison Avenue— by Vincent Canadé, Jan. 15-30. 
K ] Sculpture by Richmond Barthé. 
4 J. Leger & Son, 695 Fifth Avenue— 
— Ralph M. Chait, 600 Madison Avenue— XVIIIth century English portraits and 
; Important Chinese porcelains. landscapes, 


Permanent collection of French paint 
ings. 


Charles of London, 52 East 
Paintings, tapestries and works of art. 


Children’s 
Facsimiles of drawings by 








! 
Chambrun Galleries, 556 Madison Avenue 


57th Street— 


Art Centre, 184 Eldridge Stree 
Rembrandt 


Leggett Studio Gallery, The Waldorf-As- 


‘ toria, 50th Street and Park Avenue— 
Paintings by Carle J. Blenner, to Jan 
29, Water colors by Henry Theodore 


Leggett. 


| john Levy Galleries, 1 East 57th Street— 


' Early masters, through Jan. 


Julien Levy Gallery, 602 Madison Avenue— 


Newark Public Library, Washington Park, 


> 


WILLIAM MACBETH, Inc. 
15 East 57th St. New York 


NEW ADDRESS: 
48 bis Avenue Kleber 
PARIS 


Newark—Books printed by the late Wil- | 
liam Edwin Rudge from the R. C. Jen- 
kinson collection. 





Newhouse Galleries, 
“From Van 
opening the 


578 Madison 
Dyke to 
new galleries, 


Avenue 
Lawrence,” 
Jan. 15. 














New School for Social Research, 66 West 
12th Street—Photographs by Geoffrey 
Gilbert. 


New York Publie Library, 476 Fifth Ave.— 
Memorial exhibit of prints by S. IT. 
Smith, (Room 316), Dec. 1-Feb. 1. Mod- 
ern etchings (Room 321), to March 1. 

Early views of American cities (3rd 

floor corridor). 

New York Society of Women Artists, 30th 
Floor, Squibb Building, 745 Fifth Ave- 
nue—Painting and sculpture, to Feb. 1 


New York 
Square—Exhibition 
tions. 


University, 
of 


100) Washington 
recent acquisi 


Old Paintings 


Painters’ and Sculptors’ Gallery, 22 East 








lith Street—Exhibition by Hungarian- | W ks f 

Americans, through January. } or oO Art 

frank Partridge, 6 West 56th Street— 

Old English furniture. Chinese porce- 
lains and paneled rooms. 

John Reed Club, 63 West 15th Street— | 
Two-man show by Reginald Marsh and 
Jacob Burck, to Jan. 15. 

Frank K. M. Rehn, 688 Fifth Avenue— | 4 6 E h S N Vi k 
“A Chapter in American Art,” Jan. 4- 2 2 ast 58t treet ew or 
Feb. 1. 

Reinhardt Galleries, 730 Fifth Avenne— 


Paintings by Georgia O'Keeffe and Mau- | 
rice Sterne. 


Jumes Robinson, 781 Fifth Avenue—Exhi 
bition of old English silver, Sheffield 
plate and English furniture. 


Schneider Art Galleries, Ine., 6 East 39th 
Street—XVIIIth and XIXth century 
and contemporary painting., Jan. 4-23. 


Schultheis Galleries, 142 Falton Street— 
Paintings and art objects. 


DUVEEN BROTHERS 


PAINTINGS © 


Schwartz Galleries, 507 Madison Avenue— 
Marine paintings. 


Scott & Fowles, 680 Fifth Ave.—XVIIItl 


PORCELAINS 


































Textile High School, 351 West 18th Street— 
by old masters and works of art. 





College Art Ass'n, 20 West 58th Street— | ‘“‘Surréalisine,”’ paintin lrawir nd poet hd ~—— ee ee 
pwe J ss’n, 2 Sto , Pet— | . fealisine, é gs, drawings ane drawings. Jater colors by owland- ~ 
Paintings by Woodstock artists, through | photographs, to Jan. 29. son (1756-1827), . TAPESTRIES OBJETS dVART 
Jan. 16. . 
Little Gallery, 29 West 56th Street— | Messrs. Arnold Seligmann, Rey & Co.. 

Contemporary Arts, 12 East 10th Street— Handwrought silver. Ine., 11 East 52nd St.—Works of art. ss 
Contemporary paintings by Harry H. ‘ WO 
Shaw, Jan. 12-Feb. 6. Macheth Gallery, 15 East 57th Street— | Jacques Seligmann Galleries, 3 Enst 51st 

Vermont landscapes, figures and_ still Street—Paintings, tapestries and sculp- 

Daniel Gallery, 600 Madison Avenne— lifes by Herbert Meyer and paintings ture. , 
Group show of American painting, | by Lily Cushing, Jan. 11-23. \X/ R 
through Jan. 16. Silberman Gallery, 1383 East 57th Sizeet— NE YO K 

| Pierre Matisse Gallery, 51 East 57th Street Paintings, art objects and furniture. 

Decorators’ Club, Room 1408, 745 Fifth | Selected modern French painters and 
Avenue—Paintings by Margaret Han- | sculptors. W. and J. Sloane, Fifth Avenue at 47th PARIS 
son, Jan. 6-16. } Street—Contemporary American ceram- 

Metropolitan Galleries, 730 Fifth Avenue ics. 

Delphic Studios, 9 East 47th Street— English paintings of the XVIIth, 

Oil paintings by Alice Riddle Kindle XVIIIth and XIXth centuries. Ss. P. R. Galleries, Ine., 40 East 49th 

; and block prints by Jas. Lesesne Wells, | Street—Paintings by Charles Basker- 

4 Jan. 4-17. Metropolitan Museum of Art, 82nd St. and ville, Jr.. Agnes Tait, James E. Davis 
Fifth Ave.—Prints (selected master- and Emlen P. Etting, Jan. 12-Feb. 6. 

Demotte, Ine., 25 East 78th Street —: pieces), Gallery K41. Turkish embroid- 

Coptic textiles, from the IIIrd to the eries of the XVIIth, XVIIIth and XIXth | Stair and Andrew, 71 East 57th Street- 
Viith century, to Feb. 9. centuries, Gallery H17, through Feb- Special exhibition of XVIIIth century 
| ruary 14. Loan exhibition of early New cabinets, bookcases and secretaries 

ilerbert J. Devine, 42 East 57th Street— | York silver in the Alexandria Ballroom 
Permanent exhibition of early Chinese and exhibition of the Paul bequest and | Marie Sterner, 9 East 57th Street— 
bronzes, jades, pottery, paintings and other Chinese textiles, Gallery D6, Dec Paintings by Thelma Grosvenor, to Jan. INC. 
Sculpture. Most unusual collection of 8, through Jan. 31. New addition to the 15. Paintings by Traini, Jan. 15-29. 

Scythian art. American Wing. Japanese textiles from 

D ; . the Bing collection (Gallery H19) and | Stora Art Galleries, 670 Fifth Avenue 
oantown Gallery, 118 West 18th Street— early woodcuts largely from the James (entrance on 58rd St.)—Bronze statu 
Recent paintings by Alexander Brook C. McGuire bequest (Gallery K-37-40), ettes before Christ. (Hittite, Etruscan, | 
Jan. 5-24. | opens Jan. 11. Greek and Egyptian). 

\. S. Drey, 680 Fifth Avenne—Paintings | Wichaelyan Galleries, 20 West 47th Street WoO] g9KS Of} Al ° [ 









Oriental rugs, old tapestries, chenille 


carpets. 
Dudensing Galleries, 6 East 57th Street— , 


“Portraits of Young People,” sponsored 
by the College Art Ass'n, to benefit the 
Children’s Aid Society, until Jan. 15 


ree by Herman Trunk, Jan. 15- 


Mileh Galleries, 108 West Sith Street— 
Paintings, water colors and etchings of 
animals by Sybilla Mittell Weber and 
small paintings by contemporary Ameri- 
cans, Jan. 11-23. 


Durand-Ruel Galleries, 12 East 57th St.-- 


. Montross Gallery, 785 Fifth Avenue- 

YORK Pastels and gouaches by Degas and Recent paintings by Robert Hallowell, 
} Pissarro, to Jan. 25. Jan, 4-16, 

nS 





Fifty color reproductions illustrating the 
development of modern painting, assem- 
bled by the Museum of Modern Art 
through Jan. 23. 


Valentine Gallery of Modern Art, 69 East 
5ith Street—‘“Since Cezanne,” a cross- 
section of 18 leading painters of the NEW YORK PARIS 


Ecole de Paris, Dec. 28, through Jan. 16 


EAST 571rx STREET 203 BIS. BD. ST. GERMAIN 





Van Dieman Galleries, 21 East 57th St.-- 
Paintings by old masters. | 
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With the exception of the excellent 
show of Italian drawings still on view 
at the Musée de l’Orangerie, the only 
important event during December is 
the retrospective exhibition of the 
work of Forain, which opened in the 
gallery of the ThéAtre Pigalle and will 
continue through January. Organized 
through the good offices of M. Armand 


Dayot for the benefit of the Orpheli 
nat des Arts, it brings together a se 
lection of thirty-five paintings, twenty 


five water colors, ten pastels and forty 
drawings, together with a collection of 
engravings, lithographs, etchings and 
drypoints. All of Forain’s styles, all 
of his media are represented in this 
beautiful ensemble. One the 
iridescent painting of his youth with 
its pretty enameled exquisite facture, 
and the dashed off canvases with the 
muddy note of the last years. And one 
particularly admires for its sound 
craftsmanship the “Portrait of Count 
Robert de Montesquiou.” 

Certain critics in speaking of Forain 
do not hesitate to mention in the same 
breath those greatest of names—Rem 
brandt, Daumier, Degas and Lautrec 
while others protest against such a 
ranking. The truth of the matter is, 
Forain remains one of the most dis 
cussed of the artists of the end of the 
XIXth century, and it is difficult to de 
tect the position that the future will 
accord him. What is more, political 
feeling is not extinct and Forain con 
tinues to be a great man for the right 
wing party, while that of the left re 
news every effort to put him at naught 
The fact is that the controversialist is 
stronger than the painter. The origi 
nality of Forain resides in his spirit 
The artist has never known how to 
shake off the yoke of certain influences 
He is the equal of neither Daumier nor 
of Degas—he is their disciple, their 
continuer, he has taken their subjects 
and their style. In drawing, all that is 
his own is a cruel stroke, let loose like 
a brutal retort, short and definitive 
The fewer the lines, the less there is 
of color in the work of Forain, also the 
greater the work. He is not a man of 
phrases carefully written, well modu- 
lated, but one with a cutting answer 
a master of journalism, while those 
one may compare him with are, above 
all, great poets. 

* * + 
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The Ethnographical Museum of the 
Trocadero, which has inherited all the 
scientific collections of the Colonial 
Museum, is to receive a grant of five 
million francs from the state for re- 
organization. Dr. Rivet, director of the 
museum, and his assistant, M. Georges 
Henri Riviére will thus be able to con- 
tinue their work. They propose to 
make a remarkable new arrangement 
of their collections in new galleries. 
Already the public at large is begin- 


ning to appreciate and to frequent a | 


museum whose importance and inter- 
est have escaped them up to recent 
times. 

* * a 


The question of the reorganization | 


of museums is the order of the day. 
Under the title of “Museums” the 
Cahiers de la Republique des Lettres 


has published the results of “An In- | 


ternational Inquiry Upon 
Public Galleries,” 


by M. Georges Wildenstein. Some 
forty competent persons were ques- 


tioned and have voiced their ideas not | 
only upon the classification, lighting | 


Reforms in | 
which was directed | 








and care of works of art, but also upon | 


the spirit which a museum must main- 
tain in our epoch. Almost everyone 
agrees in stating that it is necessary to 
establish a demarcation between mas- 
terpieces and examples of purely docu- 
mentary and _= specialized 
Therefore, many American museums, 
such as those in Detroit and Phila- 
delphia, can be studied for the way in 
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which they apply these methods and 
for new ideas. Mr. Fiske Kimball, in 
one of the best articles in the “Mu 
seum” symposium, writes of the actual 
programs of American galleries and in 
this connection makes extremely in 
teresting remarks and suggestions 
Vicomte Abernon speaks of the reme- 
dies for overcrowding and of the prob 
lem of legacies, such as often confront 
the English museum. German opinion 
is voiced by H. Szarzenski and by Pro 


fessor Richard Groul. French expres 
sion from MM. Salomon Reinach, 
Henri Focillon and the director of the 


Louvre shows itself equally favorable 
to reforms, especially when one real 
izes that great differences exist be 
tween American museums, installed in 
buildings constructed for their special 
purposes, and the great European mu 
seums which occupy former palaces 
(the Louvre, Versailles, the Pitti Pal 
ace and so on). One of the most re 
markable contributions to this interna 
tional inquiry is that of M. 
Wildenstein himself who, shocked at 
the deplorable way in which French 
art is dispersed among the national 
museums, suggests the creation of a 
Museum of French Art. 

We are not going so far as to adopt 
the mot of Andre L’Hote who declares 
that the Louvre is our “national 
shame.” But it is certain that this sym- 
posium on reform in public galleries 
has been made in order to inspire 
France with a little humility and with 
some salutary reflections. The plan of 
a policy among museums is sketched 
at the conclusion of the volume and 
one sees very soon what needs to be 
done to equip worthily both the Louvre 
and the provincial museums. The idea 
of reform is in the air. Will the cam- 
paign led by Mr. Wildenstein—and by 
the periodical Museion, which is pub- 


Georges 


lished by the International Bureau of 


Museums, bear fruit some day? We 
hope so from the depths of our heart. 


” = of 
Many exhibitions of paintings and 
drawings attributed to writers have 
taken place in Paris during recent 


years. There is soon to open at the 
L’Epoque Gallery, in the rue La Boetie, 
a showing which will consist of an 
original grouping of works by French 
and Russian writers. This exhibition 
has been organized by the Tehisla 
group which publishes a paper in Paris 
devoted to Russian literature and art. 
Among the most curious documents 
which are shown in this exhibition of 
writer-painters, we may mention the 
facsimiles of fiches on which Turge- 
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nieff drew the profiles of certain per 
sonages, under which he inscribed an 


analysis of their characters. We also 
noticed the works of B. Poplowsky, 
Nicolas Otzoup, Remizoff and Char- 


choune. 

The French contingent is extremely 
well represented, beginning with a 
caricature and water color by Stendha! 
followed by Victor Hugo and George 
Sand (by whom there is a fine head 
of Delacroix with the dedication 
“Amicus amico”’) down to Paul Valery, 
Jean Cocteau and Max Jacob, not to 
forget Theophile Gautier and Baude- 
laire. The most remarkable and curi- 
ous items belong to the collection of 
M. Fk. Champion 
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In making the round of the galleries 
we have seen at Druet’s a showing of 
work by Mondzain, solidly built up 
landscapes in clear colors with a great 


feeling of space in the middle regis- 
ters. At the Galerie Mallet there are 


several recent works by Andus Oster- 
lind. Powerful and brilliant circus and 
music hall scenes by the Dutch artist, 
C. J. Maks, are shown at the gallery of 
Bernheim Jeune. Works by the Ameri- 
can artist, Eugene McCowan, at the 
Galerie Vignon are intelligent, well de- 
signed and filled with a certain melan- 
choly. At the Jeanne Bucher Gallery 
the works of Serge Brignoni are poetic 
and technically interesting. And at 
Marcel Guiot’s a collection of old and 
modern engravings carries one back to 
the days of childhood. Here we have 
bambini by Diirer, Cranach, Abraham 
Bosse and Van Ostade and urchins by 
Daumier, Renoir, Mary Cassatt, Bes- 
nard, Bernard, Naudin and _ Louis 
Thevenet. 


GOOD PRICES IN 
BERLIN AUCTION 


BERLIN.—tThe sale of the estate of 
a well known Berlin banker and of ob- 
jects from Castle Messberg at the In- 
ternational Kunst und Auktions Haus 


in Berlin on December 2 and 3 was 
very well attended and bidding was 
lively. We list below objects in this 
dispersal bringing 1000 marks and 
over. 


192—Brussels tapestry fragment...1000 M 
(OS gt” Sry eee er re 4000 M 
546-547—Pair of French color prints 4000 M 
860—Painting by Ambrosius Benson. 2200 M 
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PORTRAIT OF MRS. WOODWARD AND HER DAUGHTERS 
by 


FRANCIS COTES, R. A. 
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This interpretation by one of the English Eighteenth Cen 

tury masters shows a member of the English aristocracy 

and her two children in gowns of green, blue and white. 

The soft overtones of this fine picture, and the brilliant 

colorings are typical of Cotes’ works. It is 30 by 40 inches 
in size. 
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REMBRANDT PAINTINGS 
IN AMERICA 


by DR. WILLIAM R. VALENTINER 
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750 Pages, size 12 x 16 inches 
176 Full Page Gravure Reproductions 


HIS BEAUTIFUL volume contains an authoritative list and description of every 


painting by Rembrandt in America. These paintings, in private collections and 


museums throughout the country, have been reproduced by a special Gravure 
process after two years of painstaking effort. The highly illuminating compari- 


sons and criticisms of the author make this book one of the most unusual ever to 





be published. Fifty or more hitherto unrecorded Rembrandts in this country 


are published for the first time and the author has identified the sitters of several 


hitherto unnamed portraits, correcting the dating of certain works. The volume is bound in genuine 
three-quarter Morocco leather and stamped in gold. Edition limited, priced at FORTY DOLLARS. 


WHAT THE CRITICS SAY: 


“One of the best approaches to the subject we have ever read. Dr. Valentiner writes not only as one versed in technical 
expertise but philosophically, with a fine feeling for what is noble in the master. ... We could not exaggerate its value. 
... It may be taken . . . as having a canonical status... . Rembrandt Paintings in America takes its place proudly 
alongside Bode’s memorable work.” Writes Royal Cortissoz in the New York Herald Tribune. 


“Dr. William R. Valentiner is the most widely accredited authority on Rembrandt in America and, since the death 
of Dr. Bode, there are few in F.urope to contest his premiership in this field. A study of the American-owned works 
by the master, to which he has given two years of research ... is, obviously, full of matter for thought.” Writes Henry 


McBride in the New York Evening Sun. 


Lan 


AUTOGRAPHED EDITION OF NUMBERED COPIES 


There is reserved, for those who immediately order, an especially luxurious copy, bound in full Turkish Morocco 
leather of a deep wine color, richly handtooled in gold and bearing a fac-simile signature of the artist. Each copy is 
numbered from 1 to 200 and contains Dr. Valentiner’s autograph. Priced at SEVENTY-FIVE DOLLARS. 
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